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1. Editorial

“Youth is the only thing worth having”, Oscar Wilde had claimed once. Keeping aside his
usual penchant for humour as well as his provocative temperament, one can still assume
some sincere value that he must have invested in this statement- a value, not only around
what it means to be young, but also, the dangers of buying into that singular meaning
(elsewhere, he says that “a passion for pleasure is the secret of remaining forever young”). In
that way, his ‘The Portrait of Dorian Gray’ can be read as a cautionary tale about youthful
vanity.

And yet, we see the celebration of youth everywhere. We see it as the ‘target audience’ in
various media, as the ‘target community’ in business programs, we see them mentioned in
politics, in religion, celebrated in almost all facets of life around us. They become the subject
of discourse in philosophy, and the foot soldiers in various social/political movements.

But being young is so many things- it is also carrying the burdens of generational traumas, it
is responding to a world that you didn’t essentially participate in building, it is being handed
over the baton of ideologies and continuing the relay-race, it is finding oneself, losing oneself,
and reinventing oneself. It is learning, and un-learning.

And amidst all of that, is everything from self-image, self-reflexivity, to self-care. The attempt
of the Hamlets and Ophelias of this world to not succumb to the ‘filial obligations’ and just ‘to
be’.

This issue of Sadbhavana Digest is unique in that way. It is the collective outcome of
conversations and efforts from three out of our six apprentices who participated in an
apprenticeship program, organized in collaboration with Christ (Deemed University),
Bangalore. The three apprentices-Kanishk Sengupta, Parth Joshi, and V. Dhruv worked at
our Delhi office from 6th June to 7th July 2022, and participated in the compilation of this
volume, while actively participating in various events, as well as making their own short films
on Sadbhavana.

Their perspective on Sadbhavana really made me open up to social media platforms, and
discover communities and projects that were using the new media and technology towards
this objective. We are already aware of the Arab Spring, Occupy, and #MeToo movement,
where social media played a strong role in bringing about change. These interactions
expanded my understanding even further.




Merging these with various other ‘offline’ movements was an attempt of mapping the social
landscape of this nation- in probably the most updated format. It also made me understand
the utility of this methodology. Mahatma Gandhi, for example, published ‘Young India’, Shri
Rajiv Gandhi’'s famous declaration was ‘I am young, and | too have a dream...’; if the value
attached to the youth is of hope, then we can safely assume that the future of human
civilization is as hopeful as the youths are.

This Digest, in that way, is an exercise in Hope.

As the Bharat Jodo Yatra is going on and is becoming a mass movement, where a majority of
the participants are young, we are giving below links to just two of the videos from it:

The first video captures a discussion that Rahul Gandhi had with the Bharat Jodo Yatris,
which though in a lighter vein, captures the purpose and spirit of the Yatra.
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https://youtu.be/Z7jW4eAo3nw

The second video is a talk by Yatri Kanhaiya Kumar to the media persons in Telangana,
where he explains the purpose of the Yatra.



https://youtu.be/Z7jW4eAo3nw
https://youtu.be/Z7jW4eAo3nw
https://youtu.be/A5YTpLyQM7o
https://youtu.be/Z7jW4eAo3nw
https://youtu.be/A5YTpLyQM7o
https://youtu.be/A5YTpLyQM7o
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Slam poetry culture in India - Breaking

21 shackles of traditional performances

Richa Nigam

Slam poetry culture has become popular over the last few years. Performer-audience
interactions, lack of age restrictions and creative liberty it provides, makes slam poetry a hit
among new generation artistes.

“Slam poetry provides the kind of freedom of expression that written poetry doesn’t. Slam
poetry is unique in the sense that it depends equally on written words as well as on the
performance of the poetry. Slam poetry is a performing art. Unlike traditional poetry, slam
poetry is easier to decipher. Usage of simple words and metaphors make it easy to
understand and relate, and that is exactly the motive of slam poetries,” says

Over the past decade or so, slam poetry has become popular in India mainly due to the
telecom boom and the sharp increase in the number of smartphones in the country and the
resultant boom in consumption of digital content on these telephones. Soon enough the
demand for slam poetry expanded beyond the digital universe and popular slam poetry
artistes began performing at cafes, literary events and open mic competitions. Though still
confined to metro cities mainly, slam poetry has been a sensation among the millennials in
the last five years.

“| started getting calls from cafes and literary event organisers in the town since 2016, asking
me to perform at their events. It was the first time | felt recognised and appreciated for my
poetry and performances. | had been waiting for this recognition for last five years,” says
Aakarsh Aanand, 24, a slam poetry artiste based in Patna, capital of the eastern state of
Bihar.

“The payment for each show and overall demand is still not good in comparison to cities like
New Delhi or Mumbai but it is gradually catching up in Patna too,” Aanand adds.

Process of evaluating slam poetry also adds to its unigueness. There is no special panel of
judges. Slam poetry performances are usually evaluated by a certain number of members
from the audience, chosen randomly. Members are asked to assign marks to the performer.
The total marks received are added in order to calculate final marks of a performer. Likewise,
all performers are marked by audience members and a winner is chosen.




Artistes have been vocal
about their traumas because
it is cathartic and liberating
in nature
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“Few organisers come up with their own panel of judges for evaluation but the standard
process is to leave it to the audience. Random selection of people from the audience makes
the evaluation process of slam poetries fairer than any other way to judge performance. A
dedicated panel of judges could increase the chances of biases. The primary goal of slam
poetry performance is to make sure that the audience connects with the performer and
enjoys. Hence, | think the audience is the best judge for whether a performer could connect
with them or not,” says Tanisha Saxena, 21, a Delhi based freelance writer and slam poetry
artiste.

Slam poetry competitions break the barriers of traditional competitions. There is no age limit
for participation and the traditional barrier that exists between audience and performers is
minimal in slam poetry.

“I have seen teenagers, young adults and even people aged 60-70 perform on the same
stage and at the same event. An artiste isn’t judged on the basis of age but only on the basis
of talent. This arrangement makes it possible even for senior citizens to follow their passion,
by providing them with an equal opportunity and stage. As the audience evaluates the
performances, there is no stage fright in most of the new aspirants who wish to perform,”
explains Saxena.

The art form has no specific rules to follow and can be moulded according to the poet’s style.
The platform gives the poets the freedom to express their takes or opinions on the political
scenario around them. Today, it has fanned out to their personal experiences, funny
anecdotes, and even history with violence and abuse.




“Artistes are free to recite their poems in free verse format, a story format, with music in the
background or even on the beats of popular songs. One can choose and develop their own
style. When the audience nods along and snaps their fingers, it provides a sense of validation
to the performer. It makes one think that they are not isolated in their experiences. The
audience relates and shares their experiences too,” says Chhetri.

“Artistes have been vocal about their traumas because it is cathartic and liberating in nature.
A feeling of liberty is also reinforced from the feedback of the audience that we face in an
event. AlImost everywhere I've performed, the audience has been very accepting, responsive
and understanding,” Chhetri sums up.

Image Courtesy-
https://mediaindia.eu/culture/slam-poetry-culture-india/
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Eight Indian books on mental health you
need to read

Usri Basistha

Stories have a way of holding our hands in the most difficult times; and if the narrative brings
with it the visibility some of us need to make sense of our struggle or that of our loved ones, it
can be empowering. Mental health has been seen through a miasma of stereotypes and
taboos for the longest time, more so in India, but stories with their hearts in the right place
can change that. Here are some powerful books by Indian authors that help us locate the
humanity in mental health narratives.

“Em and The Big Hoom” by Jerry Pinto

Em and the Big Hoom by Jerry Pinto is about a woman with bipolar disorder. Credits:
Penguin Books

Simply put, Jerry Pinto’s debut novel is about a woman with bipolar disorder and her family,
as their lives unwind in a small flat in 20th-century Bombay. But Pinto’'s honest and
humourous storytelling makes it relatable to anyone who has ever had an argument with their
parents. The book, told from a caregiver’'s point of view, will take the reader through a
spectrum of emotions and leave them with empathy for those living with mental health
illnesses and those who care.

“I've never been (Un)happier” by Shaheen Bhatt

I've never been (Un)happier by Shaheen Bhatt recounts her experiences with depression.
Credits: Penguin India

First-time author and mental health advocate Shaheen Bhatt's memoir is a very quick read.
She effortlessly juxtaposes the puzzle of being born privileged and growing up with
depression. This startlingly perspicacious book talks about the unpredictability of mental
health in the most matter-of-fact way. Anyone who wants a moving personal account and an
honest perspective on mental health can start with this gem.




“Sepia Leaves” by Amandeep Sandhu

Sepia Leaves by Amandeep Sandhu tells the story of a young man coming to terms with his
mother’s schizophrenia. Credits: Rupa Publisher

Amandeep Sandhu’s novel is an evocative take on a young man’s understanding and
acceptance of his mother’s schizophrenia as he goes through old family pictures. Readers
looking for a sense of closure for unresolved trauma left from a troubled dynamic with a
parent can find solace in this poignant coming-of-age tale.

“How To Travel Light: My Memories of Madness and Melancholia” by Shreevatsa
Nevatia

How To Travel Light is a memoir by Shreevatsa Nevatia after she was diagnosed with bipolar
disorder. Credits: Penguin Random House India

Shreevatsa Nevatia was 23 when he was diagnosed with bipolar disorder. This is his memaoir,
highlighting the highs and lows of his life as a journalist. The deeply personal book is not only
a profound insight into what bipolar disorder entails, it can also be picked up by anyone going
through moments of doubt while trying to juggle their mental health and professional needs.

“A Book of Light: When a Loved One Has a Different Mind” (Edited by Jerry Pinto)

A Book of Light is a collection of 13 real-life accounts by caregivers to mental illness patients,
edited by Jerry Pinto. Credits: Speaking Tiger

As the name suggests “A Book of Light” shines a spotlight on topics that are usually left
untouched. It is a collection of 13 real life accounts of caregivers who supported family
members with mental health illnesses. The accounts are raw and honest, and will resonate
with anyone who has had a similar experience and emerged stronger on the other side.

“Maine Mandu Nahin Dekha” by Swadesh Deepak (Hindi)

This book by playwright Swadesh Deepak is heavily inspired by his own journey with bipolar
disorder. Credits: Juggernaut Books

The memoir of Swadesh Deepak, a famous Hindi writer and playwright, is a fascinating look
into a troubled mind, grappling with mental health challenges, but unyielding in its creative
prowess. Unlike the classical memoir, Deepak’s narrative does not follow a chronological
sequence but leaves a strong impression as a tale of a grit and survival against substantial
odds.
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“The Crazy Tales of Pagla Dashu and Co” by Sukumar Ray (Bengali)

The Crazy Tales of Pagla Dashu & Co. is a collection of humourous short stories about a
schoolboy by Sukumar Ray. Credits: Hachette India

Sukumar Ray’s collection of humorous short stories about a schoolboy’s adventures is a
classic among Indian kids. But it was way ahead of its time. The book focuses on a different
way of thinking through Dashu, a clever, perspicacious child, whose eccentricities are
portrayed as funny escapades. His character can be a positive role model for children who
can grow up to see mental health as a spectrum instead of a binary of good and bad labels.

“Side Effects of Living: An Anthology of Voices on Mental Health” (Edited by Jhilmil
Breckenridge and Namarita Kathait)

Side Effects of Living is an anthology of voices on mental health by Jhilmil Breckenridge and
Namarita Kathait. Credits: Speaking Tiger Publishing & Women Unlimited

An anthology of accounts, this book primarily holds space for those who have lived with a
mental health condition and wish to gain more perspective. Through stories, poetry and art,
the stories offer a panoramic view on the different shades of mental health. Anyone who has
felt isolated and alone, or has cared for a loved one will benefit from the book and its insights
on the conversations around mental health in India.

These works are a good starting point for those who read Indian literature. Readers will find
many more books that lend their voices to this discussion, especially when digging into
regional literature.

Eight Indian Books on Mental Health You Need to Read - Re:Set
(resetyoureveryday.com)
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He threw acid on my face,
not on my dreams

Laxmi Agarwal

video
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Apun ka time aayegaa...
Manasi Shah

2.4

They might be Dalit rappers but their music should not be boxed as Dalit rap. We are all ears,
you could tune in too

Duleshwar Tandi aka Rapper Dule Rocker
Picture Courtesy: Duleshwar Tandi

Bas jumla hi jumla hai

System yeh khokhla hai

Bhrastachatri, atyachaari, gaddaari, makkaari

...Woh kisan kyun bhookha rota hai, sota hai, tadapta hai
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Those lines are from Duleshwar Tandi aka Rapper Dule Rocker's Farmer Rap. It got two lakh
views on YouTube alone, not to mention the countless social media shares. Dule, 27,
belongs to a Dalit family of Borda village in Odisha’s Kalahandi district. A migrant worker, he
was working as a waiter in Raipur when the lockdown happened last year. When he saw the
plight of stranded migrant workers — he himself took a train home right before the PM’s
lockdown announcement — Dule wrote Hashtag Lockdown. Since then he has also written
Telling The Truth that questions the efforts of political leaders during a crisis such as Covid-
19.

Dule knows nothing of the history of rap, or the struggles of the African-American community;
it is unlikely he would know of New York of the 1970s, the Last Poets or the Black Panther
Party. He began writing lyrics when he was still in high school. But he never got around to
doing something about what he wrote until the lockdown happened and he was stuck at
home. He decided to rap about the ongoing crisis and he hasn’'t stopped since. “I rap for
myself,” says Dule.

Sumeet Samos too has been singing challenges to established social hierarchies and caste
injustice. He too is from Odisha — Tentulipadar in Koraput district — and belongs to the Dom
community, a Scheduled Caste. While Dule has a BSc degree from a government college in
Kalahandi, Samos has a postgraduate degree in Spanish and Latin American literature from
Delhi’'s Jawaharlal Nehru University or JNU. He says he is inspired by Joyner Lucas, Tupac
Shakur, Childish Gambino — all American rappers — Savitribai Phule and B.R. Ambedkar.

While Dule’s final push to rap was the lockdown, for Samos it all started in 2016, around the
time of Hyderabad University student Rohith Vemula’s suicide. “It was then that | got exposed
to anti-caste student protests, anti-caste literature and writing,” he says. He started
participating in protests, and attending cultural events and talks. He became an active
member of the Birsa Ambedkar Phule Students’ Association or Bapsa. “l used to post my
compositions/thoughts on my Facebook wall or rap alone in my room,” he says with a laugh
before going on to narrate the incident that turned Samos to Da-Lit Boy.

It happened in a mall in Delhi. Samos says, “I had been stopped from entering malls and
clubs before, but this time it hit me hard. | felt extremely humiliated and | couldn’t stop
thinking how despite wearing branded clothes, | was judged by my facial features and skin
colour. When | returned to my room, | started rapping and on a whim uploaded What it means
to be a Dom... It was basically about my background. How people reacted to even the visual
markers of it. The security guard at the mall didn't know what caste | belonged to, but just by
looking at my face he knew I didn’t belong there, | shouldn’t belong there.”

The following morning Da-Lit Boy woke up to more than 10,000 views and 100-plus
messages.
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Duleshwar Tandi aka Rapper Dule Rocker
Picture Courtesy: Duleshwar Tandi

Samos’s single Ladai Seekh Le from 2018 is even more hard-hitting. Here he raps about Dalit
student suicides across the country, harks back to the Bathani Tola and Laxmanpur Bathe
massacres of the late 1990s that led to the killing of many Dalits in Bihar. Samos wrote it
when the Dalit student from JNU Muthukrishnan committed suicide in March of 2017. Though
police said he was depressed, it was alleged that he had faced discrimination. Samos says,
“We were in the mortuary for two days. We were all Dalit students... He was a friend and we
had spoken just the day before. All of a sudden | didn’t want to see this overwhelming grief
and out of that feeling this song was born.” Later, the music video was shot in bastis of Delhi
where Dalit and Adivasi migrants live.

Samos’s songs are in Hindi, English and Odia. The backdrops — mostly empty touristy
places, dingy by-lanes, slums, darkness. He says he tries to shoot in places reminiscent of
locations where he has grown up. He says, “| am a Dalit as well as a convert to Christianity. |
know all about religious tension in everyday life.”
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Most of Dule’s songs are in the Kalahandia dialect and Hindi. In May, he made a powerful
three-minute rap video called Sun Sarkar Sat Katha. One of the lines goes thus: “Corona
kana marba tar agru ame mari jimu boo... We will die of hunger and poverty before
coronavirus kills us.”

His songs Hashtag Farmer, No Corruption and Kranti The Revolution also took the Internet
by storm. His raps are about corruption within the government, in his hometown, about
farmers’ rights and so on. Dule doesn’t address the caste issue directly but it is a looming
presence in his musical expressions.

Samos’s Desia Pila is a rap about the existing crises and challenges faced by the Dalit
community in Koraput. It talks about where he comes from, the CRPF-Maoist conflict, caste
violence, corporate land-grabbing, forceful displacement, lack of education, lack of health
facilities, life without land and resources. A line from Desia Pila runs thus: “If you are pure 24
carat gold, then | am hard pure coal from the land of Koraput. | rap not for myself but for my
community.”

In the rap Jaati he chides, “Jaati toh yahaan jaati hi nahi hai.” Samos hammers away at how
his own are stereotyped, those who wash gutters and railway tracks, he hammers away at
those in the country who will talk about black lives matter but not about jaati with its baggage
of prejudices.

Dule recalls how his childhood was. “I remember how we would be made to sit separately in
school and we were treated differently.” Says Samos, “As a child one cannot process many
things. But | knew it meant something when you are not supposed to enter someone’s house
or a residential colony, or drink water from a particular handpump. Or when you go to an area
and people start chasing you.” He recalls that while travelling in a bus, even when there were
empty seats, he knew he wasn’t allowed to sit.

Talking about his JNU experience, Samos says, “It was different but | knew who | was and
who they were... Someone will tell you | am from Rajasthan or | am a Rajput, or | am from
Bihar and | am a Bhumihar; then you didn’t know what to say. Do | say | am a Dom or a Dalit?
| didn’t even know the word Dalit, | only knew | am a Dom. Could | take pride in that? | didn’t
know.”

Samos points out that around 2016, just like him, a lot of Dalit students started choosing
different ways of expressing themselves. Someone painted, some started making
illustrations, Instagram pages came up, as did memes.
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Dalit Memers is a Facebook page that was launched eight to nine months ago; it has 7,000
followers now. The memers refuse to reveal their identity but they are happy to talk about
their mission. “There are many Dalit pages but they are busy discussing politics and ignoring
social realities. We want our people to discuss caste and social issues,” they tell The
Telegraph. Currently, 15 people run the page; most of the page administrators are women.

One of the administrators said, “We want to expose Savarna (or upper caste) hypocrisy,
casteism and the discrimination they practise in day-to-day life, media’s role in discussing
topics around Savarnas, the over representation of Savarnas in all fields due to nepotism and
casteism. We want to make the Savarnas think about the real on-ground issues, about
Brahminical patriarchy, Adivasi patriarchy, Shudra patriarchy, Pasmanda patriarchy and Dalit
patriarchy.”

Dalit Memers mostly make informative or satirical memes and some that highlight
Dalit/Adivasi/Shudra leaders whom they say mainstream media ignores.

Neither Dule nor Samos nor the Dalit Memers are scared of the establishment. Dule says,
“Why should we be scared? They should be. We have faced enough atrocities.” The Dalit
Memers claim that those from other castes also follow their memes. “Through these they are
seeing things from our perspective and shedding old baggage.” None of them thinks an
individual or group can end casteism. Says Samos, “I speak about changing laws, having
stricter laws, better schemes, land for Dalits, better education, basically feasible goals.”

But at some point they just want to be themselves, free of labels. Dule says, “Why are we
identified as Dalit rappers when no one brings up Honey Singh'’s caste?”

Samos says, “I am neither proud of my Dalit identity and nor am | ashamed of it. | want to use
it for political purpose. But at home, | am not a Dalit. | want to party, chill, wear nice clothes,

watch Netflix, have chicken wings, just like anybody else.”

One of Samos’s rap songs goes thus: “We were spectators before, now we are the players.”
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Red Brigade Lucknow helps women
25 defend themselves

Naandika Tripathi, Forbes India

Image: Vikas Babu for Forbes India

USHA VISHWAKARMA
AGE: 33 ¢ FOUNDER
Red Brigade Lucknow
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Usha Vishwakarma knows it is an uphill task for survivors of harassment or assault to regain
their self-confidence and bring their life back to normalcy. The founder of Red Brigade
Lucknow, a survivor of attempted rape herself, has devised indigenous techniques to help
women defend themselves when under attack. Her non-profit has trained over 1.57 lakh girls
in India since 2011, and the activist is on a mission to reach out to as many girls as she can
in the coming years.

The 33-year-old believes that while a lot of women choose not to report harassment or
assault for various reasons, they need to be able to defend themselves if such incidents
occur. She herself had chosen to remain silent fearing that her family would impose
restrictions on her.

At the time of her assault, Vishwakarma, then 18, had just completed her intermediate
education from a government school in Madiyaon district in Lucknow, and was working with a
non-profit to teach children in the nearby slum areas. The person who attacked her was a
colleague.

“He forcefully grabbed me, held me down and tried to rip off my clothes. | was in shock and
was shivering. But | managed to kick him, slap him twice and escape. | used to be a strong
woman but this incident broke my self-confidence,” she says.

She had always grappled with her choice of remaining silent, so when an 11-year-old girl who
she taught in the slums told her that she had been molested by her uncle, she was triggered
to take action. She realised education meant nothing if one’s personal safety was not
guaranteed, and decided to empower girls through self-defence and counselling.

Data from the National Crime Records Bureau (NCRB) indicates that 32,559 rape cases were
reported in India in 2017, and in 93.1 percent cases the accused were known to the victims.
In order to embolden young girls and women physically and mentally, Vishwakarma
organised awareness campaigns, street plays and workshops in schools, colleges and other
public spaces. She works with girls over 12 and also helps women with legal assistance if
they are ready to file a case.

She initially worked with 15 other girls, most of whom were survivors. Their group did not
have an official identity back then, and the girls wore red and black attire, the colours
representing danger and protest respectively.
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“Men used to make derogatory remarks whenever we performed in public. One day in April
2011, a boy called out, ‘Powerful red brigade ja rahi hai’ [a powerful red brigade is on its
way],” Vishwakarma recollects. “My girls and | liked it so much that we decided to name our
group Red Brigade. Thanks to their catcalling, we got a name.” The non-profit is run purely
with the donations they receive and has about 100 members now.

The group initially took to conventional martial arts training, only to realise they might be
largely ineffective when someone is under attack. “When you are under attack, there is no
time to use conventional martial arts moves like elbowing, punching or kicking, as everything
happens in just a few seconds,” Vishwakarma explains.

With the help of inputs from survivors, the Red Brigade Lucknow went on to develop 15-20 of
their own techniques. “We have named this Nishastrakala (unarmed combat),” she says.
These techniques, designed keeping various possible situations of sexual harassment or
assault in mind, can be executed in less than 20 seconds. For example, in the event that a
girl is grabbed from behind, she is taught to use her hands to push the perpetrator from the
hip, turn around, kick him and scratch his face. The efficiency of the techniques is routinely
tested with the help of men in the group, and Vishwakarma keeps developing more
techniques as and when new cases come to light. She also encourages girls to think on their
feet.

Kavita Bharti (22) has been a member of the group for the last four years. As a teenager, she
was molested by a member of her own family and was asked by her mother to keep quiet
about it. Bharti was a state-level gold medalist in karate in Uttar Pradesh, and realised that
just the martial art form could not equip her to fight her perpetrator. “I completely lacked
confidence until | joined Red Brigade Lucknow and started learning to get back on my feet
from Usha didi. My family continues to oppose my decision to work with this group because
there are no monetary benefits,” says Bharti.

Vishwakarma'’s own family and friends were opposed to her activism. “My neighbours used to
mock my mother saying that her daughter has gone out of control and her actions will impact
the family negatively,” she says. The opposition continued for about two years, until one day
in 2013, the family of a rape survivor that Vishwakarma had helped recover from trauma
landed up at her doorstep. They thanked her parents profusely, saying that the daughter of
their house had taught theirs to fight back. After that, her family started supporting her.
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“Usha is a lioness and a go-getter,” says radio jockey Rakhi Kishore from the FM Rainbow
channel of the All India Radio. She had interviewed Vishwakarma for Doordarshan in 2014.
“The Red Brigade’s Nishastrakala is very practical. Two years ago, the group decided to
teach these techniques to 100 schools in 100 days. | was part of some of these training
sessions and was thrilled to learn that you can successfully prevent an assault using these
simple self-defence techniques,” she explains.

Vishwakarma believes if women want to realise the power within them, they must go back to
history and take inspiration from the women who fought to empower themselves and each
other. “We must be aware of our collective past and take pride in being a woman because

this world would not exist without us.”

(This story appeared in the 13 March, 2020 issue of Forbes India.)
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“gTq, 31T 3TUch WRd | 3Muds fAaRT ot
HT- aTell ahl SRASIET haT STTdT 8~
e

3.1

R d1Y,

R S ORI & Yeh Y& URAR | g1 71 dt 3 WrHifdeh & foh 3mueh ufd $1uR U 3R ¥
a1 319+ fOar 3R grer &t avth O forrad & A 81 orIdt 817 <l Geh wraar ag +ft a7 foh g2 e |
Mgk Site ¥ Heifd Urs Uery Sitd & | #R1 I=U- 3MTUehl gl GAd-gAd oI g1 urar i fhet
oY =isT i fAgTer <t gt af gAR TR Hegwe A1gd SR R 3Tuehl et gA1d | Safeig Agrar
&t Hifeal o= #7 gHAT TR HUR & A IR T 8l

STe Tl | §H 3ATUh! AT e UIS UGIY SiTd o« QHT gt AT foh 3ma gR fdenfdat st udie 91 g3
g, ¢ ToRId! fawa <l af i, frad d4 ara @refl faenfiat & ard<iia G-t at Ten g 9 g @i
ot foh Ient iTelt gaferg At ude ifer Ik qarfares et R aoig @ FEeHA urfhea™ 4 &t
IoiTY fog&™ # 81 3§ QI a8 HieT 2007 &l AT 9ai &elrd o feareneff <hl at Srereiia G e g5t &l
g3 <ifch TTgehuA ATl

QAT T WIfoR § 3T 19t ATREI e T afch g3t af a1 ot oft a1e 81 87 $® ud & fog
T off o 9Tl RIS ORI Bk TETHT i §RT et diet TeheT & 3R I FThT ANTEHT Y I
GehdT 82 cifcheT T df S99 I fohaRa gictt 8, & off @t o 15 off Shamwid a1 at &, o & smueh
G, 3Taeh! faraRYRT i ufssi ISTS TS| ST 9IRI ShdR THAHT HId & °1C IR Y| THT &M
S 31TUh HELT T Agd [Ath UTedq&deh deh HiHd gt 7T 8|

STg, R S9U hl Gt G aéATeh are off, et #7 QR s9uA g1 are fovar ifes g3t smudt ggsaa
off 3R 43t U o a1 foelt foaReRT & ufd s W 78 @1 o1l q3t uar o f& oy Hd @
gl WR & & S e ((§mer) # feg-qfee &t gu 91 8RR 3y fSier gid |t 81y gl &
UTd @l Tdieh, dt ShaTHd S AR1GT, Tla TIERE, g St 3R fafeehd It WR ot | &t ot
Y Rl W Sl Uehl A QA At STEl U FIERAT eh d¢ R SMHH SR AT 3R STuch!
YHIARUEIT eh T chg foh ST Tt @M 3egel THRR @, S URMTERT U o 3R HiEERI o, 37!
HiE T Yt goTTerd & & ot

3Tgch 34 AT & UHH gt e W 3Tegel THRR W A EHGTSNG chl Rl TR JiF @M1 &g o fam
g7l Afh fh Hff I Rl TR AR g3, IF A WR, oG 3uen! 3@ R UTfched™ &l SiiTg
feg&I hl GATI 3T A ot IFIG ot foh SMUeh gid §Q, STU<hl fa=RYRT & gl §T 3 WR 31 gl
ST | SAfcheT 31U ST & 50 AT 91E 81 ATgiel QT faTeT, fSredh gera &t 3l I=iie 81|
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ORI H SMTU<h! fI=RRYRT eh A aTel SEAH HIh SIRERY AdT &1 28 TRaR! 2002 hl GaTg, Tefer
e | fOth IgE™ S &l eheel ol 3T T, IET e TorTa | iieft <l femmerRr & Q& el
Hter 73T foh oRTd | dt fAaRYRT 9ol € #R 7€)1 3 a1d A4 s=u= | i didt oft, sriifch 3R ure g
T §R a1 ATl 39 fIg &4 af 2002 &t I G-I &l g1 TATT HS e AR 3farst g fohd| wifert
gotl o™ & Iufie & difes & 9Tt fo © a1 813 9 o= urg|

el o d1e T Sofifafn & arferer & form 21 dura 781 or fos g3t shicrst § gARES fawg ued
T HichT Betar, fSIaH SuehT 38T, 31T T I T, TSTEhUT &l oich 3TTUh! [AaRYRT UeTs SiTdl
g1 Afch 3uch Ufd Soeta gam ¥ @1 ot | 98 3Tt gt af foaR o1 & Qg at Igag o St gar
AT T1gd gl”, e gat UPSC udier o foig oika foham| saifer mRmee Si gRem St &t &t
VI 3R 31T l §aT &d §Y SEHT R S9UA i Ueh oY hed! a1g off| H gferd ot &7t Aept
STiTg TSy gt e qHIRM dad g T AT 3R & gl =gt ot foh 08 war-en AREER, S 84 <& at
fohelt 3R sr=d ok forg oft & e o1 gt A9 S T IAS SHTThER 919 &R at FgelTd AT |

I UPSC uie &hi JUmet oh SR ST &4 31Tueh! iR 3red @ UgT a9 3Much ufd I 3ik &g |
at oy gl &, fSigia 3ma foham, 3iRdl ofR s=ai ot ity o ufafAerca § g9 aret sticiat § nfae
fehar1 a1q, g3t 9gd g@ & A1 I IdMT UG @1 & foh amuch A, Uk Uk S g, i
STSTTET <hl TSTs H Igd 9T N1 @l 8, UH g &l eiHad Agsl Ueh asuur (TUTH3I) deh ol
AT &1 ITeht Ueh SR AdT Sd/™T ST 1 Sch AT Ich! [IaRYRT @hl G & dTet ART bl
CRIGIG! hg hx Siel hl Felrdl o W STl a1 ST 81 g3t STUY g@g d1d ol henl 1 A Af cpt
R AT & b vl AT T FierT 37R §h a1 AT BRI gl Jhd o hedl &, S 3TUch AT gidl o
3R 1Y el el STHT UgdT ATl H Igeh! § afig | gAN ¥ 37 99 a1dl R G i died I 71
et Bl

3MYh ST o 74 ITdd d1e Ht Top ST omeT ot 781 daett iR @t 8 9 ¥ Hg HheAll Id hd 8,
HEMS, SRISHIRY, @AY, YETAR 9 el U ohls a1 gt gidl|

S1d ot fohe fog-Afec & e et ens ot 781 gt =Ty off wifehet et Hifear ofik =g a1 59 <1 i
f8g I T # & & 3R & ART dhedfl-ahedt such T S Isg i AT &d 81 TG ht 3 IH
I IR g T H oIS theh gl &dT| IH I a1 ¢ TTgi his Hgwe IT 7Y |t Yol hl TiF o Heh
3R T G|

3Tuch! quafdfd TR 3MUehl Ydell STl SITdl g, 3TUehl AR 3HTH elt & STl g1 g Hait o folg ey
fath geh agR o< @1 Ig @ SMUeh Miefl &b 99 SId g 3R §@ dl dihaHl | Hide & 0 H
RIS €1 T8 T X 3Ta¥R UR HTUeh! Tl sSchd g 3HTUh! Hfddl @l dlgd &, 36 Sielld &l J3
TdT & ST, 31T0ch TR aht 3 Tal oh SITWIT & his theh el Tgdll Ak a1Y, 3! ToRarsT A 37
T AT & fegedT ohl TG hl aXth eherT|

24



3TUeh! T & 1Y, 3MMUh! JoT=T YAV g J1 h 1Y hich U & AT AT el TR-IR HHA
T 2R TSl et 3TUeh RATH W hl AT It 81 wifehT ag af a1 eheft T8t It <hl 3TUeh!
RIEUAT 1 Seh (IUTTY) e goTods arg 3 far

g MYl 1258 ARG TR T UHEIGT o, “dW01q S df - ehieq of dte WiE &4 ¥ gfAan
o SIT-37eTT Heohl o ol & el o gxef o yamika at aed & Aifchd W 39k et at S1a-t
STHT | g1 IdARA| AT & IARAT dt X hl &1d, 3MMUch FART 3R Ih! [GARYRT Bl G THA
fAerdr 81 ifch 1Y, g3 a9 FSt g4 oMl § 519 & IR 3R &F &A1l T hi I8t 9gd I
YT <t axg AT oxd & ifchd fader & S [t simuch $fiR 31uch Areft Ag% dhl R <l STTeTe!
3R SYh! Ueh TSI a1 H TG bl 91 hd &1 T8 S1d 3T 35T & YR § S&Ith gf e gl
hg Tehd | STTUh! fAARYRT <l TER T dTell Sl SRASTe! el SIIdT gl

1Y, 3R fohdt STiTg IR feg-qferd Tendr ol smasaehar oY dt at TeiR1d AT wifch Igi IReR A 1990
H_ 3120 YRT A § A ST, 9% dgd e f@g gieem 6 &t 7 iR g qaemH fég hi
I H TR eI TG GohdT| ITehT TR I8 ¢ fob a1 o off9 & Siax 6l @8 3R et gid! <11 @t
&1 Y& Ut del (afeat) | g g 7T g o fohedt farenrd o fhe &7 39 ohlH 9 3feqel ehelTH hl
I d g1 ST Uk HTHATHH <hl Ud-Uel | il 3818 1Y, Y dfd 9ATST hl ger=m 3y
ferdl farenferd THTST & o o Hehd 87

‘JTSITET T 3d Heleda' o A TR HRAII 370+ ORI WR ST df o7 &3t oAfche1 fOhe gl @i 3mmacht
ST & Hich T fdex R 31Uk Hifdel & T | “TMed Sl &l ¢8 ®dl| 98 U §@s aid &
foh SRt ARA aTet ART <l fIaRYRT 311ST f@gE™ & diA-ahla & U138 SITd! 81 heft-ahedt &% o 8,
STt @RT 31T9ch ST ATadT & UgTS ot Hid o °T¢ 3dR Yehd 8, a8 N fohd Ut deh ST 9ahd gl

AR ST g7 39 s iR AT T F e deh NI 3R S || AR S hgd & H3l 34 99 qral
I TSRS heAT HRGHT AMRY wifch ohel deh ASRIIGIST ehs? S oIl & STdl dch gH QT dTal ohl
TTeld g7, 39 WR I8 AIddid a7 fae a1 el 3R A ASRarsT hd @i al fohdt FMRrepRor IR hd
UgdT? hdl Yeh 372 HIR <hl IFIG o Gehd 67 TIT U g I 320 H 31 3T SQIT?

3T & MR H Miard) fA=RYRT arel T A &Y I8 74 8. 2019 # & g8 IR MU 1eH 78 At
(THSIGRY 3 & d1c af Ugell gl aR UT), 981 Yoh 3191 bl &1 d8i J31 3ueh! faaRyRT & T
fict, IT9 @ Teh @ g dian| St ot 72} siuch! faaRYRT ol eich i Faret g ar arueft o &
HdTell & STd1e I1fgq & ot 87 S99 o1d hed & | T 3HEHd AT & ITch! 31U o Sfia G2 ohl ez |
STe 3TUch f&eTTth SIgd STeR thelral T dd A gAY HidT Sit § 91 il I g3t Geh Igd Gagd
a1 el

“S9U- H §H Uch Ugel! Weold U, Yok T ST Gl O hgd o — 39 o1 9T 81 & & fewrani
SRd GH-G19 R gR 99 dd| d9 gH 39 @1 & I I8 It 3T S S2 a3 R ad |
HTSTehel Tg! qHIRT Tt & A1 Y 38T 8, Ieh! fasner agadl 8fd ot Bter axah feam 6t waf @it

g3 ©, U8 Udh dot IR g
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TRER Ueel ohl TYR <hl Fod T8t Hfcl sTens Tl ol sitAT oz f&ar| wira &g & St wiieft apl « renst
g1 feam| guToEs ht 99 FST AAHh 91 faAT| SeEer ot gferdl ol Srelt 3R GeRAT AHflE
qaTenx et ol TR R Uchet f&aT 511 @7 8 (T8 Ued Wil 8l & ?) | ofrar g diR-efR mrelt ot
fegea™ @ ¥ o feam ST wAfeh aiTeht gfAa I aTe wa, ghem & fergl”

9TY, 3TUeh! 31T U7 foiae a1 Achdg T8l & foh 89 918d ¢ foh smues! fegwam & «ft arg @ S
J2Teh IATT WA gl & STt 3T G g § iy i1 smu= ot ohg Terfaai <t g, smucht I oft o6
el WR TTeid gl gl aifcht oy fégea # feg-qfer™ Tarar & udie &1 st sgeadr fAaroT &
forg T1a-f&7 Te fohg 31y TSTeRvft & 96 AR Toh THIST GURS o, STt ABIG 8 Y Afch TTeld T 91y
Tl el
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&4 wveft Sft 7 sroft refaat gurdh

STe-oTd #R aRd q3t T shgd I foh 71Tl o1 AT GURA 16Tl ShH HRART AN SRl SATSTE ¥ e
geM & g o1 9« g3t et &l ST o7 foh & SRl o1 STaTE ¢ 3771 # IHSER § |, 39 forg et
& 75 IId & d1¢ Ht YR o Rt St g, Guerdre, Stfdars, TR, sRISERY o st J
GO & Tl § 3R e H31 3TUeh! géaft et Siarsit giar g1 feha T Sl AT Sl <l STeirdl ¥ Ugel
e 37t g ufommef} T & S1eltg g Sit 1920 i Tiet Sifadre i dich TE g o ag Tiieft 1945
A Siifdare & 9% AT o1l Igi deh foh oMU+ I8 de g SIeTl foh St fohare foedt aafs &
AT h! gfSorai ISTat gt 39 fehdTd & I U=l ant e 1 =1fau| Mg gt gt sired at
37TUch! HETHT ST € <hl 31T ha AR d<h o 1 370+ T H 3R 31u= sRdTd & el oATg|

g9 UF o 91y A 37Uk ITRAT A & HS Hieksl, Sit 34 ©id 9, at Sits g1 & <N 31T hafsH
&t oft Sgd @ &1 3! 3R MMM old fashioned w1 aT § (8, «fchd &iHaTg SR Siifdare a
MY TITA & ) 3R gH AfheH N AR g1 S g6 | TR gf 3R 3R & Wgell ITh! 3T
et T A -] THSI Hehd | 3T WU UK el 3 Sl & W o= o fory srdie i off dfchd
g T 31uch S1fedad T g YR ¥9al i die da dIfAd 81 3T Ul ol |@iist fehar |
3T fOhR & Ueh IR 37UAT 3MTH & AIfoig| IS 31« I 0F7 AT G

SUS & arg Smuch! Bt off geEeR <@ IR 33 I dah STuh fRthTera &Y, SiTueRt WA fe,
3TUeh! 317 AT 31 1| cifeh 31T 8t &l 31TSTG fgged™ 31U 8 eh 7T 3TUehl 33 AT Wi GREm A1 g
UTq | Het g =TS AT UM el g 3R AISFHICT chl AR eeheld! g1

a1y, A7 agd dhedl a1d fordl & St e STueht et A1 7 | wifh HF gk Sfard 3R gTE =@1ieyl
RIT 31U ‘7 Tt {1 918’ H {99 avg 741 918 bl axf & & I avg MR et | s ofk g3 fasn
Jareii? o/ avg &4 oy g1 9 URA 81 e UPSC ol 3Rt % ol off It dRg 3ach Siar, St sl
o A P a<h AT iR DS A ot a1g @A Y TER ST 8, ohl TT& hch STUAT AT Fad
foran 8 difcht A7 <0 agl € ST STTUhT UT- Yeh 375 THTST chl hed-T e IUh! dXth i heAT| T
Igd oo forgmr a1 o foneft ofik e ford® | ame ot gfrm siger wig oo R e & gasm S
|

3MTUeh,
HIGd
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The theatre group whose members are
all blind

Maumita Chaudhary

3.2

Calcutta's Shyambazar Blind Opera was established in 1996 and has 30 members

You would have heard theatre artistes claim how the stage is special for the instant audience
response it elicits, the instant gratification that cannot be matched by cold TRP numbers or
even smart data on “views”. Theatre artistes Swapan Thakur, Pranatosh Bhowmick and
Gopal Das are no different, though it would not be incorrect to say that in their entire career
on stage, they have never once set eyes on their audience.

Thakur plays the sitar, Bhowmick sings and Das acts; all three are blind. They are also part of
Calcutta’s Shyambazar Blind Opera.

There is a two-storey tumbledown house on Nalin Sarkar Street in north Calcutta. The roof
above the portico has caved in and sunlight streams in from above. To the right of the
entrance is a flight of stairs leading to the first floor. There are four rooms on it. The one in the
farthest corner is the rehearsal room of Blind Opera. This is where Ashok Pramanik meets his
flock thrice a week.

Pramanik, the founder of Blind Opera, is sighted and a theatre veteran. He used to work with
Nandikar, one of Calcutta’s well-known theatre groups. It was during that time — he was with
Nandikar for 25 years — that he got a chance work on a Ford Foundation project. It involved
teaching street children to perform. One thing led to another and Pramanik was approached
by the Behala Blind School to put up a play for its centenary celebrations. “But Ashok
Chowdhury, the then principal of the school, requested me to work with the blind students
instead,” says Pramanik.

Subrata Mondal, who is the treasurer of Blind Opera, has been with Pramanik from the very
beginning. He too is sighted. Says Mondal, “We do readings. We have read the Puranas, we
read novels, poetry, history. All of them know Braille. We also conduct workshops. Veteran
actor Soumitra Chatterjee has been here to give members lessons. Poet and Jnanpith
awardee Sankha Ghosh used to drop by regularly to watch their performance. Dramatist
Badal Sircar would teach here.”

In 1998, a 42-day workshop was organised in collaboration with the National School of
Drama.
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Blind Opera has staged a mix of classics and moderns. It runs on grants from the central
government. Pramanik points out that the state government has shown very little interest in it
despite the fact that it is the only such theatre group for the blind in Bengal, and perhaps in all
of India too.

“The previous Left Front government had helped us get this place; (minister) Subhas
Chakraborty had helped us,” he adds.

The artistes start shuffling into the room, which is very stark. It has a wooden chest, three
chairs, two steel almirahs — one of them with a photograph of Chekhov’'s The Sea Gull
pasted on it. There is a plastic mat covering the floor; it is torn in places and crudely taped
over. Says Pramanik, “Whenever we rehearse, we use strings to demarcate the stage space.
An artiste knows that touching the string means you have reached the boundary.”

The stage artistes are trained in dance and music. They also do free-hand exercises to
enhance mobility. All of it helps boost confidence, not only to perform on stage but also to
negotiate any kind of outdoor space.

It is time for introductions. There are only five or six of them that day but there are 30
members in all. Thakur is an alumnus of Ramakrishna Mission Blind Boys’ Academy,
Narendrapur; he canes chairs for a living. Bhowmick sings and plays the khol (an indigenous
drum), he earns his living as an assistant to an LIC agent. Actor Gopal Das sells milk and
Kamal Kanjilal, a fellow actor, is a railways employee. Alpana Dutta Banik, Sarbani Banerjee
and Ranu Pal are full-timers.

No one is particularly garrulous, though Das briefly talks about how the stage has changed
his life. Pramanik does not encourage any question on their disability, the cause of it and so
on. He seems to think that such talk might dilute the art talk, take away from their
achievements. He says, “It is not pity that we are looking for. We are as competent as
anybody else. And we are happy that nowadays we have to prove ourselves and compete
with other theatre groups in order to get our shows staged. In fact, | believe that time has
come when we can work alongside the sighted.”

Under Pramanik’s guidance, the students put up a play titled Jato Durei Jai (No Matter How
Far | Go). That was 1992.

The Ford Foundation project came to an end but now Pramanik was determined to continue
to work with the blind. And in March 1996 he established Blind Opera.
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In the corner room on Nalin Sarkar Street, besides conducting rehearsals, Pramanik teaches
his pupils a variety of things. He says, “A theatre artiste may not have the gift of sight but she
or he cannot be blind to the times, to history, they have to be aware of everything — the ways

of society, culture, politics...”
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New wave Indian cinema in the time of
Netflix

Hari Narayan

3.3

Fifty years ago, three films flagged off the ‘New Cinema’ movement in the country.

It's Gujarat in the 60s and we are introduced to a Bengali bureaucrat through a freeze-frame.
A few minutes later, his inner voice is in dialogue with the film’s narrator. In Agra, a youth,
whose unfulfiled ambitions are about to be swallowed up by an arranged marriage,
reminisces about his past. And in rural Punjab, a desolate housewife waits, her wide eyes
lowered, for her truck driver-husband, in a spot that looks like a bus shelter. For the first five
minutes, we hear only her silence.

The three scenes, all shot by cinematographer K.K. Mahajan, introduce us to films that each
complete half a century this year. The trio — Bhuvan Shome, Sara Akash and Uski Roti —
broke the established convention of linear, hero-centric narratives that had neat endings. And
they led to a movement in Indian cinema.

‘Uski Roti’ was among the triumvirate of Indian cinema that led to the New
Wave movement.
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The origins of this Indian ‘New Wave’ go further back, to 1925, when, amid the onslaught of
mythologicals and fantasy dramas, Baburao Painter's Savkari Pash showed destitute
peasants in a debt trap. That was followed by Prabhat’s films in the 1930s and 1940s, and
the cinema of Satyajit Ray and Bimal Roy in the 1950s. But none of these led to a
‘movement’. That wouldn’t be until 1968, when Film Finance Corporation (FFC), under B.K.
Karanjia, initiated a policy to encourage cinema that involved young artistes, limited budgets,
location shoots, and narratives that mixed reality and fiction. Their dialogues were internal,
and there was no easy, cathartic climax. The directors were often graduates of the Film and
Television Institute of India, and some of them were backed by the state.

Artistic truth

Director Mrinal Sen, in a 1968 manifesto, said such cinema should have the “signature of the
maker.” He wanted it to pursue “artistic truth”. In a special issue of Seminar in 1970 titled ‘The
Cinema Situation’flmmaker Mani Kaul called for audience involvement in the making of
cinema, a radical experiment to blur the line between documentary and fiction.

Many filmmakers featured in the Seminar
edition unanimously expressed their frustration
with the black money dominated structure of
film production. Adoor Gopalakrishnan went to
the extent of calling for the nationalisation of
the industry. Speaking to The Hindu , he now
says: “Today, | will not think of it. Not because
things have improved greatly but because in a
state-controlled situation, bureaucracy will
destroy everything.”

Filmmaker Girish Kasaravalli says the
movement’s influence on Kannada cinema
owes to the incentives given by the
government. “The idea was mooted by the
[then State Finance Minister] Ramakrishna
Hegde. The Navya literature movement played
a part.” Kasaravalli says that practitioners of
other art forms, artists and writers, began
making films, including artist S.G. Vasudev and
poet Pattabhi Rama Reddy, who made
Samskara, written by U.R. Ananthamurthy, into
a film.

The 1932 classic ‘Savkari Pash’. -
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‘Agraharathil Kazhuthai’ (1977) was under-appreciated and condemned by
many after its release.

Marathi filmmaker Jabbar Patel also credits the entry of theatre personalities for the
movement’s momentum. “In Maharashtra, it was Vijay Tendulkar; Girish Karnad in Karnataka;
Badal Sircar in West Bengal; and Mohan Rakesh in Hindi. Amol Palekar and Nachiket
Patwardhan, apart from himself, says Patel, were part of this movement in Marathi cinema.
“Manik da [Satyajit Ray] and Ritwik Ghatak were a big influence on all of us.”

Tamil Nadu remained largely untouched by such experimentation. Film scholar Theodore
Baskaran says that besides a handful of films such as Unnaipol Oruvan, Yaarukkaga
Azhudhaan and Aval Appadithan, not many risks were taken. Also, unlike some other States,
there was no film society movement here. “Any attempt at making good cinema was
suppressed by producers, who were influenced by the DMK brand of films. Agraharathil
Kazhuthai was condemned by minister R.M. Veerappan. There were three occasions when
plans were made to broadcast it on television, but it was scrapped each time.”
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Casting staples

If one filmmaker emerged as the poster boy of art house cinema, it was Shyam Benegal.
Using his background as an ad filmmaker, he combined non-conformism with sophistication.
He got Blaze Advertising to finance Ankur and Nishant . He also introduced a coterie of
actors who became a staple of such films: Naseeruddin Shah, Mohan Agashe, Smita Patil,
Shabana Azmi, Amrish Puri, among others. His lead cinematographer Govind Nihalani later
branched out to carve his own niche.

A still from last year’s ‘Soni’ released on Netflix.

The biggest drawback of this FFC-initiated and multilayered experimentation in cinema was
the lack of a viable distribution and exhibition mechanism. Benegal was prescient in his
Seminar article: “If we are serious about developing an alternate cinema, the FFC would have
to develop a distribution circuit that is able to compete for audiences with the regular so-
called commercial films.” That did not happen.
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Fast forward to the present decade. Most of these films, which in the 90s were a regular
feature on Doordarshan, found a new lease of life when the National Film Development
Corporation decided to release digitally enhanced versions of them under its ‘Cinemas of
India’ initiative. And, this year, these films were stocked in the medium of choice for many
experimental flmmakers today — online streaming portals.

So is Indian cinema ripe for ‘New Wave 2.0'? While it is still too early to expect a
Bandersnatch , films like the Netflix-released Soni are winning appreciation. Directors are no
longer bound to see their films released theatrically only. Perhaps, as Kamal Haasan once
envisioned, we may soon have films released simultaneously on direct-to-home networks,
streaming portals, and on the big screen. And the relationship between the filmmaker and the
audience will be taken to a different plane through these many lives of a film.

retrospective-of-indian-new-wave-cinema/5139686.article

35


https://www.screendaily.com/news/pingyao-to-screen-retrospective-of-indian-new-wave-cinema/5139686.article

34 Queer narratives from JNU

Gourab Ghosh

Jawaharlal Nehru University—a politically vibrant campus (and a strong hub of the Indian Left
students’ movement among others), has recently been in the news for its fierce protection of
our right to dissent and celebrate. The university’'s academic reputation and traditions of
dissent were attacked by the Indian Government, led by Prime Minister Narendra Modi of the
Bharatiya Janata Party (BJP), over baseless accusations including allegations that the
university had become an anti-national hub threatening national security and integrity.

The ‘anti-nationals’ are none other than students, faculty, and staff who have Left leanings
and oppose any kind of dictatorial or fascist forces that want to curb the autonomy of
universities. Almost the entire JNU fraternity has come together to resist the Right-wing
government’s bullying and its agenda to destroy intellectual thought, throttle young voices
and spread hatred amongst countrymen with the help of a vicious bourgeois media and many
nefarious outfits like RSS and VHP.

University campuses with strong student movements have always been spaces of resistance
—a commune for those defying patriarchy, home to the ‘deviant Other.” Thus it has become
imperative for neo-liberal forces to break down Indian student movements.

36



The regressive and homophobic faces of university administrations and the State have been
unveiled with the forced implementation of Lyngdoh Committee Recommendations, brutal
state-sponsored violence on protesting students of Himachal Pradesh, the suicide of a dalit
scholar at the Hyderabad Central University, and the harassments of students for their sexual
choices and orientations.

The new ‘tactics’ of attack and the continuous attempt to control democratic spaces and curb
rights by university authorities force us to ask if a university should follow regressive laws and
directives of the courts and the government at the Centre, or support its students’ fight for
social injustice? At JNU, we are proud of the faculty and fellow scholars who stand by us in
politics and life, and who protect our right to dissent, celebrate our rights, and inspire our
‘nationalism.’

Several student unions across India have strongly supported the LGBTQ movement and
stood by queer activists. |, being a queer activist and student of JNU, have received huge
support from different sections on campus, but at the same time have faced homophobia and
misogyny as well. A few questions thus arise regarding the understanding of LGBTQ issues
on a campus like JNU. For instance, how do Left student organisations understand the
LGBTQ movement and issues related to sexual identity, choice and identity politics?
Secondly, how are non-student communities on campus made aware of concepts like sex,
desire, agency, space, and individual rights.

Anjuman: JNU’s first queer collective

In November 2003, after several consultations and discussions, a group of JNU students
formed a queer collective—Anjuman. Like most queer collectives, Anjuman started with small
discussions, meetings, and designing posters that contained basic definitions of various
sexual identities, Section 377 of the Indian Penal Code, myths, stereotypes, and queer
history in India. In 2004, Anjuman invited Roselle Pineda, a Filipina Communist lesbian, to
talk about the lesbian movement in the Philippines. Akhil Bharatiya Vidyarthi Parishad
(ABVP), the Right-wing student body of BJP, made several attempts to disrupt the talk.

Later that year, a queer student’s room was ransacked and homophobic notices were stuck
on his door. Members of Anjuman, mainly its male members, were harassed and humiliated
in public spaces. Anjuman survived only for a few more months. Now a question emerges
about the role of the JNU Students’ Union. Did existing Left student organisations on campus
take any steps to register their protest of this harassment with the administration? What was
the role of the administration? Sadly, though one or two posters came out against
homophobia, the administration was silent. Student groups failed to put up a unified
resistance against Right-wing terror. Anjuman did not die; it was forced to invisibilise itself,
slowly.
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‘Coming out’ is not a ‘ritual’ or an act necessary to be queer. But we have to also understand
that to ‘be in the closet’ is not a choice, it is a forced condition due to extreme homophobia
and fundamentalist mind-sets. Visibility of the ‘other’ also challenges the normative structures
of society. Queer collectives are important because they bring visibility to queer issues as
well as the identity of the other ‘out of the closet.’ It is thus extremely important for queer
activists to understand that politicisation of activists is as important as the sensitisation of
people. A queer collective is not only a safe space to find fellow comrades but also a space to
politicise its occupants about the right to not be ‘out’!

Though queer collectives on campus provide a safe space for LGBT people, there are
problems with representation, and a culture of silence often enforced by members within the
community. Homo-normative stereotypes within the community lead to transphobia,
discrimination against bisexuals, and patriarchal misogyny towards lesbians. We remember
Anjuman as a supportive space for many to be ‘out’ in those difficult times including for the
late Priya Thanga, a fierce and bold queer Sri Lankan activist and thinker, whose shocking
death in 2015 is still fresh in our memories.

Coming to JNU in 2006, it took me some time to find other queer students on campus. | was
privileged to be welcomed by a group of queer-feminist and lesbian friends, who not only
became my support group but also guided me on queer issues in my early struggle of
‘coming out.” We met up often and discussed forming a group. As most of us were related to
theatre and performance arts, we conceived a queer cultural and support group. Ankush
Gupta took the initiative and Dhanak, JNU’s second queer collective, came into existence in
2012.

We initially met in a member’s hostel room—a ‘private’ space important to queer members in
the closet, and we never forced anyone to ‘come out.” As boys are not allowed in girls’ hostels
in JNU, we met in a male member's room. After a point, lesbian voices raised critical
guestions about the meeting location and the power dynamics perpetuating through a non-
neutral meeting ground. It took some questioning of our own longstanding patriarchal
socialization to understand the significance of such objections, and while consensus seemed
to be reached to meet in other spaces besides those that belonged to male or individual
members of the collective, it still has a long way to go before being actualised.

Rainbow beside the Red Flag
Another significant moment in the history of Indian Left student politics was when Students’

Federation of India (SFI) fielded me as the first openly gay candidate for the JNUSU elections
in 2013. My candidature brought a strong wave of awareness of queer rights on campus.
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The administration officially took notice of my gay existence, political parties suddenly
became hyper-aware of LGBTQ politics, and the media made a story out of my candidature. |
was happy to see media highlighting the fact that a Left student organisation fielded an
openly gay candidate, until they asked about my personal life, the ‘number’ of boyfriends |
had had, my first kiss and sexual experience, and the most common question asked to all
homosexuals: ‘when did you become gay?’ Being gay is neither temporal nor periodic, | was
born gay! | ‘came out’ with SFI in one of those magic moments in 2013 to the entire Nation.

However, the Supreme Court of India recriminalized Section 377 on 11 December 2013.
There was no question of going back to the closet so we decided to hold more programmes
and stay visible. Dhanak significantly chose to have its first public event in January 2014 as
the nation was fighting for the repeal of Section 377. Manola Gayatri, among the few openly
lesbian women on campus at the time, spoke on lesbian invisibility as part of the first ‘coming
out’ student panel in JINU.

In March of the same year, | organised a queer film festival-Satrang. We designed a colourful
poster where one of the images from a film showed two bare chested men embracing each
other. It was too erotic, too ‘western’ and too abnormal for the JNU administration. | was
called by the cultural coordinator and informed that the administration was not supporting the
festival. | was advised to be more sensitive towards undergraduate students on campus who
would think that homosexuality was natural rather than a ‘disease’ if they see queer films. No
logic, no argument was accepted and | had to ask the students’ union to intervene as we had
only one day left for the opening.

The festival, a closed-door screening with no support from the JNU administration, happened
under prescribed conditions. The problem of the administration was two-fold: the sudden
visibility of queer students was unnerving to their hetero-normative sensibility and being a
central university they were very scared to not abide by the SC verdict of recriminalizing
Section 377.

The second edition of Satrang was curated by Sappho for Equality from Kolkata. We
requested Sappho to curate the festival as we wanted to build a network of queer collectives
and organisations across the city and country. The 2014 edition saw a huge turn out and
support from queer collectives of different universities in Delhi. Admirably the Feminist
Faculty Collective and other associations/ unions on JNU campus came in support of LGBTQ
politics.
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Solidarity

The JNU campus continues to have strong homophobic overtones. Gay men are called
‘gigolos’ by fellow students; a lecturer asked a gay student how his ‘animal rights’ activism is
going on, some members of International Students’ Association regard homosexuality as a
sinful act and us as criminals, and the administration is still not ready to accept our presence.
Currently we await the release of our friends accused of being ‘anti-nationals’ from jail after
being charged under sedition through a law as archaic and colonial as the one criminalising
homosexual behaviour.

JNU queer activists and individuals stand at the threshold of a long battle just beginning,
joining students’ movements and fronts of resistances fighting for justice, freedom, and
choice. It is spring in JNU and the red bougainvilleas are singing songs of solidarity. It is a
different spring. We are in love with JNU—the place of rebels. Once our loved ones—the
students who are arrested under sedition charges—come out of jail, the entire JNU shall
celebrate with the 3rd edition of Satrang—the festival of love and dissent.

*The article is born out of a strong queer-feminist bonding with my friend Manola.
Pic-credit: Dhanak

Bio:

Gourab Ghosh is an LGBT activist and a theatre artist based in Delhi. He has been active in
student politics on and off JNU campus for past seven years. He is the first openly gay
candidate to have contested a university student union election in India. He is politically
affiliated to the Students’ Federation of India.
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Ritesh Agrawal, Founder of OYO on
35 "The Power of Perseverance in
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Click the link below to watch the video:
https:/lyoutu.be/BZbe8ZodFvU

41


https://youtu.be/BZbe8ZodFvU
https://youtu.be/BZbe8ZodFvU
https://youtu.be/BZbe8ZodFvU

Interview with Hemakshi Megahani,
3.0 co-founder of the Indian School of
Democracy

Hemakshi Meghani, co-founder of the Indian School of Democracy (ISD), is a Harvard
Kennedy School graduate, where she studied as a World Bank Graduate Scholar. She began
her journey as a Teach for India Fellow before working with Boston Consulting Group and two
startups in the education and sociopolitical consulting space. Hemakshi is passionate about
politics, bottom-up social reform, and making democracy work for every citizen of the country,
and she shared some insights into her experience building I1SD.

Mittal Institute: Hemakshi, our first question is two-parts: Firstly, you co-founded the
Indian School of Democracy in 2018. Did you always want to go into the field of
politics? Likewise, how did your experience working for two startups and the Boston
Consulting Group shape your path as co-founder of the Indian School of Democracy?

Hemakshi Meghani: Thank you for getting me started and diving right in. The answer to your
first question — if | always wanted to be in politics — is mostly yes. When | was in fifth grade, |
remember a dinner table conversation where | told my parents that | wanted to be a politician.
And | didn’t want to be just any politician; | wanted to be the politician that solves poverty for
India. And, of course, like in any normal middle-class family, there was silence. They thought
my aspirations were going to change, and instead | would become a doctor or an engineer
like the rest of my family. But | think the seed of wanting to be in public service — of wanting to
be in politics, especially — was sown very early in my life.

Hemakshi Meghani.
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The problem was that | didn’t have role models around me. If | wanted to be an IAS (Indian
Administrative Services) officer, there were role models. If | wanted to be in business, there
were role models. There were people | could relate to, talk to, and learn from. But if | wanted
to be in politics, it was just one of those big black holes that people didn’t have access to. But
| kept thinking about it. | got exposure to a lot of things while earning my undergraduate in
liberal arts. And immediately afterwards, | jumped into Teach for India. My mentors said, “If
you want to work on policymaking, you need to get your hands dirty! You need to know
what's happening on the ground.”

So, | joined Teach for India. And that, | think, really, really contributed to my understanding of
the system. | saw multiple nodes of the system: what happens at various points; what an IS
officer does versus a state-level bureaucrat, versus what happens in schools on the ground.
Of course, all of this was in the context of primary education in the state of Maharashtra. But |
kept reading to understand more and more. And so, my life choices or career choices
definitely lined up.

After four or five years of working, | enrolled at the Harvard Kennedy School. And that really
brought politics back into my life. In my five years of working, | got an understanding of policy
— but politics itself is a different ball game.

Harvard Kennedy School has a very active ground for talking about politics. | had classmates
who had worked with politicians across the world. And it just felt like politics was a lot more
accessible to youth outside. At Harvard, there’s a program called ‘Harvard Square to Oval
Office,” which trains women to enter politics. So that's where | learned the structure of what
politicians can be trained to do. In some ways, these experiences contributed to me starting
the Indian School of Democracy, along with my co-founder.

Mittal Institute: Could you tell us a bit about the role that you play at the organization?

Hemakshi Meghani: | think, like a lot of startups in any industry, nonprofits are not different
in the sense that | ended up doing everything in those early two years. My co-founder was in
the US completing his Master’s and building connections and partnerships there in academia,
whereas here, | was on the ground.

| spent the first year just going around the country, meeting more than 400 people, trying to
decode what politics is; speaking with young people to understand their aspirations and fears;
meeting seasoned politicians who had been in the highest positions of power for 30 or 40
years; and meeting academics, who studied politics in detalil.
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In those early years, my role was just to understand the problem, figure out what it is that we
want to do, and translate that to strategy. And then we started building the team in 2019. My
role evolved a little bit: instead of keeping all that knowledge in my own head, | built a small
team that does that as well. And now that my co-founder is back, and we have a team of 10
people, it seems a little more streamlined than the early years.

When | now look at research programs, we are choosing the center of the work that we do.
We decide what the curriculum should be, how the trainings should be delivered, and what
the space should be like — all of this so that ISD acts as the political incubator that we imagine
it to be. Fundraising, as every entrepreneur must do, is a very important part of my role. And
then communications, as well.

r
| THE GOOD POLITICIAN
|
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Hemakshi leads a training session at ISD.
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Mittal Institute: Could you tell us a bit more about your organization’s goals, especially
the ambitious goal of having 25% of political leaders be principled by 2047 (correlating
to India’s 100 years of independence). What does that mean exactly to have principled
leaders?

Hemakshi Meghani: This is a heavy question, so | will try to break it down a bit.

| think our mission is to nurture principled political leaders who have the morals, courage, and
imagination to work towards uplifting all. Because, currently, Indian democracy is working for
few of us. I think as English speaking, educated people, we have access to services. Even if
the government doesn’t deliver, that's OK. The social fabric, of course, affects all of us. But
we can control the amount of impact it has on our day-to-day lives.

But that's not the case for more than 90% of the country. And this is not to say the quality of
democracy doesn't affect us. But | think that there’s more in control in our lives, because of
the privileges that we carry than most of the country. | think our theory of change is very
simple: that we want the right people in decision-making positions.

If we look at history, a lot of significant changes have happened because of politicians,
whether it's ending slavery, apartheid, or, when we talk about leadership, what's happening in
Ukraine and Russia right now. | think it’s all political. It's not just the good things, but also a lot
of bad things happen because of what politicians decide. Therefore, it's important that the
best hearts and minds of the country choose politicians...which is not happening right now.
About 43% of our current parliamentarians have criminal records, and 29% of them have
serious criminal records, like rape and murder.

Additionally, 86% of people sitting in parliament are men, whereas 50% of the country is
comprised of women. There’'s a lot of disparity in how our democracy is functioning,
delivering, and not delivering. We imagine people from different backgrounds representing
the country, which is the spirit of the constitution as well. That is what we are aiming to do:
We want politics to become an attractive option for the best hearts and minds of the country.
We know Indian School of Democracy is not going to be able to do that alone. But just like
there are law schools to train lawyers, and training for scientists or doctors, we wanted to
create something that inspires people to enter politics. So that’'s the role Indian School of
Democracy wants to play.
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To answer your question about our goal of 2047, there’s research that says that to shift the
needle on any social issue, 3.5% of people in the system need to act differently. And
research also shows that when these 3.5% act collectively, the system shifts.

If we had to apply that to Indian politics, we would be able to say, let's have 3.5% good,
principled politicians, and then the system will shift. But we realize that Indian politics is
murky; it's very complicated. So why settle at 3.5%? Let's have a vision of at least 25% of
people in decision-making positions being principled leaders. And when | say politicians, |
don’t mean just members of parliament. | mean all politicians, so even the local democracies
come alive as well. That's our big goal and vision.

We imagine these principled leaders who have their head, hearts, and hand aligned. People
who have the skills to be politicians of future; those who can use technology, data, behavioral
science, to make sure democracy is reaching the last dozen or every citizen. But we also
want people who have their models in place, who have their value systems in place, who are
self-aware, who have values like compassion and empathy. Because that’s what you need.

I'll talk a little bit about what principled politics means to us. Firstly, we never say we want to
train just politicians. We always say, we want to nurture principled political leaders or
politicians. Because the country doesn’t have a dearth of intelligent people. With just our
population having access to higher education and primary education, we have a lot of skilled
people. But if the inner moral compass is not in place, it's very unlikely that it's going to
translate for policies and a kind of politics that really unites and elevates the level of society.

We imagine these principled leaders who have their head, hearts, and hand aligned. People
who have the skills to be politicians of future; those who can use technology, data, and
behavioral science to make sure democracy is reaching the last dozen or every citizen. But
we also want people who have their models in place, who have their value systems in place,
who are self-aware, who have values like compassion and empathy. Because that's what you
need.

And the third pillar of our work is community. How can we have a vibrant community of these
principled politicians who stand with each other and hold each other accountable to these
values? Broadly, | think when we say ‘principled leader,” we mean leaders who have their
head, hearts, and hand aligned, and are working towards making democracy come alive for
every citizen.
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Hemakshi, left, with ISD students.

Mittal Institute: There are three main programs under Indian School of Democracy. One
is Good Politician, a nine-month program; She Represents, a one-week program; and
Democracy Express, a nine-day program. What do participants tell you they have
learned from these programs, and how does this training help them become better
future political leaders?

Hemakshi Meghani: | think when we started, the idea was to just run a long program. But as
| was going across the country meeting young people, | felt like we needed to prepare an
ecosystem to prepare people for training in politics. So that's how the shorter programs came
to fruition. We set to reclaim the word ‘politics’ to ensure that people think of it as one of the
highest forms of public service. To make it aspirational, we needed to expose young people
to politics. And that's how Democracy Express started.

Its a 10-day traveling journey, where we go to different parts of India to meet leaders
(national leaders, state level leaders, local leaders, student politicians) to understand the
person behind the politician. Because, often, our idea of politics and leadership is restricted to
what we see on TV debates. And | really hope our generation is not growing up with that idea
of politics, because when we meet these candidates in person, a new side of them comes
out. They're so much more candid. They talk about their struggles. They talk about the
idealism.
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| think Democracy Express essentially aims to do that: to broaden the horizon of politics, and
to expose people to politics. All our cohorts have at least 50% women. Democracy Express is
for beginners — people who are thinking of entering politics but want a bit more exposure first.

She Represents came about after Democracy Express. We realized that the conversations
with women ran differently, because the challenges women face in politics are very different.
We thought we would create a program that's only for women who want to enter politics. But
again, we focus on the three skills that | mentioned: hard skills in politics, inner work, and
building a community. They also meet other women politicians who overcome a lot to be in
politics, and they talk to them about the challenges and opportunities of being in politics.

And the third program, Good Politician, is our flagship program. It's a nine-month executive
program. This is a program for people who are slightly more senior, who are very close to
contesting elections, either at a city level or at the village level. In other words, this is not their
first foray into politics, but they need a structure to contest elections to do something to
prepare themselves for the long haul. So that's what Good Politician does.

In all our programs, | think we are committed to at least five to 10 years of alumni support,
because the gestation period in politics is long. Elections come about once in a while. You
need to really build your image. You need to prepare resources. You need to connect with
your constituency. So we stand with our alumni for a very long time as they figure out their
journey in politics.

P
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A cohort of Indian School of Democracy trainees
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Mittal Institute: What sort of candidates do these programs tend to attract? Is it people
who want to start their own political party, or members of currently established
parties?

Hemakshi Meghani: | think a belief we had is that every single party needs good people. It's
about really changing the people who are entering the system, who will then change the
system itself. The problem is not the parties themselves, so we don’t really focus on people
who want to start new parties (though some of our alumni are starting a new party!). We are
nonpartisan — we want to work with people across party lines. Our belief is the constitution of
India. Whomever shares these same beliefs joins our programs. Right now we have people
from 14 to 15 different parties. Our alumni come from overall 26 different states of India out of
the 29 states. It is a pretty diverse cohort.

Our programs are not limited to people who speak English, and those who are from urban
areas. We were very clear on that. Inclusion and representation are very core values of ISD.
We build partnerships with grassroots organizations, who work with people of different
castes, different religions, those who work with women and grassroots leaders.

The distinction | want to focus on is that we make a difference in policy and politics. There’s a
lot of schools and courses for policy in India. It's become a buzzword. But in India, the bridge
between policy and politics is yet to be fully established. There needs to be more
development of the political ecosystem, or giving structure to the political ecosystem. And we
are very clearly working on politics. And our programs are not limited to people who speak
English, and those who are from urban areas. We were very clear on that. Inclusion and
representation are very core values of ISD.

We spread our word through social media and digital channels. But we build partnerships
with grassroots organizations, who work with people of different castes, different religions,
those who work with women and grassroots leaders. And we partner with them to find the
people we want to work with. We have people who come from six to seven different religions.
We have people from many different castes. About 90% of our people come from
economically disadvantaged families. Our belief is if they've really gone through the problem
themselves, they’re more likely and equipped to address those challenges when they come to
power.

About 60% of our audience is rural, 40% is urban. And 50% of all our programs are
comprised of women. As | mentioned, we also do a special program for women. So that
means 70% of the people we work with are women. The average age, | would say, is 35 in
the longer program and 29 to 30 in the shorter programs that we do.
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Mittal Institute: What do you enjoy most about your work? And did your time at
Harvard contribute to how you work at ISD?

Hemakshi Meghani: | think | enjoy most of what | do because a lot of my time involves
speaking with alumni. I'm on the road for 20 days traveling to remote parts of India, where
alumni are getting ready to contest elections. | get to really understand the challenges they
work with. And | learn so much about India, so much about young people, so much about the
system that we are operating in.

A good part of my work also goes in organization-building, which is setting up processes, and
working with the team to get them ready to orient them towards adult development and
leadership. That is what | learned at Harvard, as well. | did specific courses on leadership and
adult learning, which | bring to my role here as well.

Some part of my work goes to fundraising, as | mentioned. We believe that every day, Indians
need to contribute to building the Indian School of Democracy. There is a price to our
programs — but about 90% to 95% of attendees earn financial aid. Indians can donate to ISD,
and that’s what builds it. If we have large fees or a degree a barrier, then we’re not going to
be able to attract the audience that we work with. | make sure that my co-founder and | spend
time fundraising, building partnerships.

| do think, overall, my approach towards public leadership is very heavily influenced by my
time at Harvard Kennedy School. We attended forums and we learned from former presidents
and politicians from different countries, so it demystified politics for me. I'm still in touch with
many of my professors and friends, who are from all over the world. Even in India, | think the
Harvard community is so strong. And a lot of them help in building ISD and giving the shape
that it is taking right now.

Mittal Institute: Can you share some thoughts about India’s democracy and its future?

Hemakshi Meghani: | think in our day-to-day experience, we can feel that the basic tenets of
democracy are getting violated. And | think the one that strikes me the most is the inequality
in the country that we live with. And what worries me is the apathy towards it.

| always said, of course, | work in politics. It is important to ensure that people in decision-
making positions are people who are honest, skilled, and in it for the right reasons. | want to
make politics an avenue that's not dirty, and doesn’t force people to shy away from
considering a political career.
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| also encourage people to get involved in the local stuff in their day-to-day lives. If you live in
an urban area, do you know when the board meetings happen? Are you in touch with your
counselor or the MLA [member of the legislative assembly], and are you keeping them
accountable? Do you provide your input there? Being a good citizen — an active, informed
citizen — is something that all of us can do. Then, when the big stuff comes in about
corruption or oppression, we are clued in and know what is being discussed, because we
know the system well. | would urge people to get involved in the local issues, local structures,
local systems to make democracy what it needs to be.

Image Courtesy- https://www.indianschoolofdemocracy.org/team
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Experts talk on role of youth in
sustainability

41

TPT Bureau | Agencies

‘COVID- 19 in a way has helped us ensure that environmental sustainability is being raised at
the very highest level. The environmental sustainability awareness should be taught not only
at the university level but from a very lower of education, and thus we should create
awareness so that they must see sustainability as an opportunity’- Prof. Mohd. Hasan Mohd.
Osman, Arshad Ayub Graduate Business School, Universiti Teknologi MARA.

Being democracy the fourth pillar journalism has a tremendous responsibility to show the
leadership or to guide or give direction to the whole world. As we rarely see that
sustainability, biodiversity and climate change are the prime priorities of most of the
journalists or media houses globally. Thus, we have also taken sustainability and climate
change as our priority and have come up with an initiative to bring awareness and advocacy
in the field of sustainability climate change and all the aspect of biodiversity which are of
paramount importance for the world today.

Focusing on this issue The Policy Times in association with UTHM (Universiti Tun Hussein
Onn Malaysia) and Impact Youth Sustainability organized a webinar on Role of Youth in
Sustainability on Thursday, July 16, 2020, from New Delhi.

During the session, Prof. Mohd. Hasan Mohd. Osman, Arshad Ayub Graduate Business
School, Universiti Teknologi MARA, said, “How do we relate entrepreneurship with youth? If
you look at the age of the entrepreneurs nowadays at start-ups it is getting younger by the
years and it is very important to highlight the issue of sustainability at the start-up stage rather
than wait for the growth of the company.” He also added, “This is the challenge actually, at
how you take up sustainability seriously at startup, because to them sustainability is the
cause, and it adds additional burden to their business liability, so it is very important to
provide them the awareness of sustainability.”

Now when it comes to COVID- 19 and this is when the policy of the government comes in,
and the idea to see policies being introduced is to ensure the issue of sustainability, and
during the lockdown, the rivers are very clean, animals are coming out and this was
something that we have not seen for many years. Thus COVID- 19 in a way has helped us
ensure that environmental sustainability is being raised at the very highest level. The
environmental sustainability awareness should be taught not only at the university level but
from a very lower of education, and thus we should create awareness so that they must see
sustainability as an opportunity.
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Tiago Soares Bedin, Regional Director, America, Impact Youth Sustainability said, “It's
always about giving attention to people because there are people who just want to talk to you,
the other aspect that we really need to consider is to adapt ourselves through social media
and in this crisis situation it is time to think out of the box because it is important to support
others. The local community sometimes really don’t match to the ideas of the government
and so the most important thing for sustainability at the moment is that we start to talk among
locals in the community and we start to engage on the internet or social media, and we need
to break the stereotype that a country is equal to their government, but it is high time that we
raise voice for the community for the people who are struggling.”

Considering the sustainable practice of emission of C02 should be reduced as it affects our
climate change, Ms Harshali Sanjay, Changemaker, Country Coordinator, India, Impact
Youth Sustainability mentioned, “This practice is being done from years, and on the birthday
of SVIMS founder we follow the meatless day and saying that as compared to all other food
the amount of carbon emission that is done by eating meat is much higher as compared to
any other food. In 2018-19 the emission of carbon was calculated just by abstaining food of
non-violence in just one day of a year and the emission went down by 262.457 tons.”

Another sustainable practice that was done by a handful of staff members wherein they have
practised using sustainable modes of transport that includes carpooling, bike pooling, auto-
rickshaw pooling using of a bicycle, walking and using of public transport. After this, the
reduction of co2 emission was done and that came to in a year of reduction of 34.848 tons of
co2 emissions in a year. If we look at the perspective of sustainability in India, and as more
than 50% of the population is youth so if one institute is picking up this sustainable transport
and this sustainable means of abstaining from meat, | feel if this is adapted by individuals the
emission will reduce at a larger stage and accordingly if this is done we will be contributing a
lot towards climate change and sustainability.

According to Jam Richard, Country Coordinator, Cameroon, Impact Youth Sustainability, “As
far as sustainability in Africa is concerned, it is suffering because government policies aren’t
favourable to this kind of natural and human resources are being used without thinking of
preservation of the next generation and the impact they are having on the community. Now,
as far as youth are concerned we've come together especially with the new organisation and
where teams will work in different communities to sensitize the population on the impact of
sustainability by eradicating poverty, next through educating young people, next on
sensitizing the government on traditional and religious authorities so that the policies put
ahead of them should be of the common good and should be able to preserve the
environment and preserve what is good for us.”
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Explicit the facts on youth sustainability Graca Soares Regional Director, Europe, Impact
Youth Sustainability said, “The impact of youth on sustainability depends on a lot on our
background, our area of expertise and also the country we come from and sometimes there
are differences in terms of involvement because there are different challenges each country
faces.”

Youth in terms of numbers, as well as influence, should help in promoting sustainability
concepts and SDGs and implementing them and trying to positively influence the community.
Often sustainability is misunderstood with climate change, sustainability is much bigger and
broader than biodiversity or climate change, it is about of the ecology, economy and society.

The session was moderated by Mr Akram Hoque, Founder- Editor of The Policy Times and
co-moderated by Dr.Wesam Al Madhoun, MPRC, and Faculty of Civii ENGG & Built Env.
UTHM, Malaysia with excellent panellists including Prof Mohd. Hasan Mohd. Osman, Arshad
Ayub Graduate Business School, Universiti Teknologi MARA, Malaysia, Graca Soares
Regional Director, Europe, Impact Youth Sustainability, Tiago Soares Bedin, Regional
Director, America, Impact Youth Sustainability, Jam Richard, Country Coordinator,
Cameroon, Impact Youth Sustainability, Harshali Sanjay, Changemaker, Country
Coordinator, India, Impact Youth Sustainability.
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Solve ninjas show how to tackle urban
solid waste

Kuldeep Dantewadia, REAP Benefit

4.2

Across school and community demographics Solve Ninjas have identified that waste
management is both an environmental and civic problem that needs solving. While the nature
of the problem may be hyper-local to communities, certain common characteristics underpin
the behavior of people across multiple Resident Welfare Associations of the city. Here is a
diverse range of methods adopted by Solve Ninjas to nudge local authorities and
stakeholders towards finding a solution for waste management.

1) Show and tell

Pushkar G Rao, a 7th grader Solve Ninja from NPS Yelahanka along with his team mates
conducted a workshop on easy home composting for 50 residents of the area. They raised
awareness on the importance of waste segregation and home composting. Through the
workshop they empowered 15 residents of their RWA with the tools to adapt sustainability
into their way of living.

_y Campaign |
""a-la Chameleon

% Pushkar G
| Rao

- 50 Residents reached
- 15 Residents converted

Collaborative Citizenship @
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2) Getting Hands-on

Pranav Bala, another Solve Ninja discovered that waste was not being segregated in his
apartment complex. He involved his friends and they got hands-on by first auditing the
quantity and kinds of waste generated in their apartment followed by building their own
segregating dustbin with a human centered design. Building solutions and showing the RWA
how it's done,his continued efforts led to 6 households switching to home composting, and

segregating dry waste.

3) Grit and ground work

Pruthvik, a 7th grade Solve Ninja from GHPS Bettahalasur, along with his friends, took it
upon themselves to address the wasteful and uninformed practices prevalent in his
neighborhood. These campaign chameleons went door-to-door to 50 households, conducted
surveys to understand the behaviour, followed up multiple times with research, reasonings,
solutions and hacks that eventually helped convert 16 households to start segregating the
waste. They then approached the gram panchayat with their findings.
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4) Innovative Interactions

Curious Challengers, a group of Solve Ninjas from TVS Hosur demonstrated how starting
waste segregation can be child’s play. They designed a game that let the player understand
waste segregation. They took the game to 30 households across two colonies. The
interactions with people translated into impact when a letter was sent to Municipal
Corporation from the RWA to send the garbage collectors inside the layout. This led to
change in the collection waste collection timings which was more suited and acceptable to
the RWA of the Titan Township.
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5) Empathy as a tool

Ritvik, a 5th grade Solve Ninja from SKCA DKS, like many of his peers saw the waste not
being segregated in his community. But what affected him more was the pourakarmika who
tirelessly segregated the waste generated by the residents of his neighborhood, despite her
old age and without the protection of gloves. He spoke to the residents of his neighborhood
about the plight of the pourakarmika and urged them to re-think their ways and was able to
reach out to 4 households.

6) Good ol’ teamwork

Samith and Sanvi, 8th grader Solve Ninjas from SKCA DKS, were agitated by the multiple
number of garbage dumps in their area. They formed a team of 10 Solve Ninjas and
conducted a signature campaign to get the residents on the same page about two important
things: a) to not dump waste in the empty roadsides and b) to start segregating waste
individually in their homes. Through the combined efforts of this small community of
committed local problem solvers they were able to influence 80 residents to get onboard the
campaign.
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7) Fail Fast Learn Faster

Swathi S, a 7th grader Solve Ninja from TVS Hosur, took on the ambitious task of saving the
lake that was being used as a grey water drain from 4-5 nearby layouts. She approached the
Residents’ Welfare Association with a proposal to recycle the grey water. The proposal was
rejected on grounds of cost and permissions. This should have been enough to deter any
adult from the task, but Swathi continued in her efforts to deal with the grey water disposal
problem. Through continued efforts, she made her own organic dish washing liquid, and got 6
people to start using it in their homes. She took failure as an opportunity to innovate.

Action Ant
Swathi §

Approached RWA with a proposal

to recycle grey water going to

nearby lake

- Developed an organic dish
washing liquid

- Converted 6 people to start using

it

")
Critical Problem Solving Skill

Local problems will need local problem solvers if we are to envision a self-reliant India. And
there are ample ways to tackle public problem. Each of the Solve Ninja’s in this post have
found a way to address the problem of waste management in their communities. How about
we take a leaf out of their book and do the same?
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4.3 Young climate activists in India
' Aarefa Johari & Vijayta Lalwani

Distinct from older movements, their activism is decentralised, collaborative, fluid. But the
downside is the lack of safety nets, visible in recent arrests.

A young woman at a protest over Amazon wildfires in 2019. | Indranil Mukherjee/AFP

On February 14, as the Delhi Police arrested 22-year-old Disha Ravi for her alleged
involvement in preparing a Google document that Greta Thunberg tweeted in support of
farmer protests in India, many young climate activists like her felt alarmed, but then came to
see it as a validation of their work. In a short time, they say they have achieved enough to
rattle the Indian State.

“It frightens them that young people are aware and want to call out the government for
inaction on climate change,” said Joel Kyndiah. “So they claim the climate movement is
propaganda against India.”

Kyndiah is just 18.
He lives in Shillong and is a national coordinator of Fridays For Future, a global organisation

that grew out of Swedish teen activist Thunberg’s climate change campaign. Ravi is among
its founders in India.
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Since 2018, inspired by Thunberg and a global youth climate movement, informal groups of
young Indians like Ravi and Kyndiah have mobilised vocal public campaigns against
government projects and policies that threaten the environment, most notably the
controversial draft Environment Impact Assessment law of 2020. With over a million letters
landing in the inbox of India’s environment minister asking for the draft law to be scrapped,
the police served notices under the Unlawful Activities (Prevention) Act to three youth climate
groups and blocked their websites in July. Fridays for Future was one of them. The charges
were later withdrawn after a strong public backlash.

But this year, the stakes have risen higher. Ravi was arrested from her home in Bengaluru on
charges of sedition and criminal conspiracy. In court, the police claimed she was part of an
international conspiracy to defame the country and spark violence in the capital during the
January 26 farmer protest.

The police are hanging their case against her on the tenuous evidence of a Google document
briefly tweeted out by Thunberg. The police claim it was a “toolkit” that Ravi drafted in
collaboration with “Khalistani” or Sikh separatist groups abroad, with the aim of waging a
social, cultural and economic war against India and “certain Indian companies”.

It may sound ominous but a toolkit is simply a campaign document used by mass movements
to mobilise and raise awareness on social causes.

Apart from arresting Ravi, the Delhi Police have also filed non-bailable arrest warrants
against two other young_climate campaigners: Shantanu Muluk from Beed, Maharashtra, and
lawyer Nikita Jacob from Mumbai. Jacob is a volunteer with Extinction Rebellion India, a
branch of a global climate advocacy youth group founded in the UK in 2018. The Bombay
High Court has granted Muluk 10-day transit bail, while Jacob has been granted protection
from arrest for the next three weeks.

Ravi’s arrest has triggered widespread outrage across India, particularly among youth climate
activists who believe the “toolkit” case is a pretext to target them, since they have become an
influential force in India in the past three years.

Campaigners like Kyndiah are aware that their youth movement is distinctly different from
traditional forms of organised, institutionalised climate activism. Operating through informal
networks without the safety-nets of a structured organisation, these youth groups are
consciously trying to create a new, global language for mass movements on environmental
issues.
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Despite challenges and risks, they have been successful so far — not just in taking on both
central and state governments but even large private corporations like Vedanta, JSW Steel
and the Adani Group.

Disha Ravi at a climate protest in Bangalore. Photo: Disha Ravi

Leaderless movements, global outlook

Perhaps the most distinguishing feature of the current youth-led climate movement in India is
that its inspiration is more global rather than local. Greta Thunberg’s international fame stirred
school children, college students and young adults to research, educate and voice their views
on climate change.

Kyndiah and his friends, for instance, started the FFF Shillong chapter in late 2018 because
they had free-time after their exams and wanted to contribute to the global conversations on
climate change. “Meghalaya has a lot of different student bodies, but they tend to be populist
and ethnocentric, we wanted to be different from them,” said Kyndiah. “We wanted to connect
with a larger audience and belong to a global fraternity, since the climate crisis is a global
issue.”

FFF has 45 regional chapters across India, and their most prominent activity has been to
organise local, peaceful sit-in protests every week in like with Thunberg’'s school strikes. But
young campaigners from FFF and other groups have also been motivated by local cases of
projects threatening natural resources, be it illegal coal mining in Meghalaya, a metro project
in Mumbai's Aarey forest or railway and power lines planned through Goa’s Mollem wildlife
sanctuary.
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Their work to oppose such projects involves raising awareness and gaining widespread
public support through social media, petitioning and writing letters to government
representatives and mobilising protests on the ground whenever necessary. This is achieved,
say young activists, through decentralised, democratic and “leaderless” coordination that all
youth climate groups are proud of.

“We don’t have designations, but a few people do take the lead in coordinating activities,”
said Kyndiah. “For example, if we want to do a protest on the ground, one person takes
responsibility for getting police permissions, another for posters, and others for media
outreach, research, etc.”

Most of the campaigns are simple and do not require funding. In Goa, a young activist on the
Save Mollem team points out that committing time to work for a cause is the most important,
and often most difficult, part of informal, voluntary activism. “But our group has always
focused on the mental health of the campaigners,” said the activist who did not wish to be
named. “We encourage people to step back and take a break when it gets overwhelming, and
they almost always come back with a fresher perspective and new ideas.”

A young boy at a Save Aarey protest in Mumbai in September 2019.
Photo: Indranil Mukherjee/AFP

64


https://www.livemint.com/news/india/inside-the-race-to-save-mollem-11607008178992.html

The young and the old

For most youth climate groups — FFF India, Extinction Rebellion India or the Save Mollem
group — it has been a conscious choice to not register themselves as formal non-profit
organisations.

“By registering, we would just be giving the government more ways to trap us,” said a 29-
year-old climate activist from Mumbai who coordinated with youth from different environment
collectives to help mobilise support for the Save Aarey movement in 2018 and 20109.
“Organisational structures have traditionally restricted NGOs from doing what they want to do,
which is why a lot of young people are coming together informally. It is hard to carry out bold
ideas in an organised structure.”

The Mumbai activist also pointed out a generational difference between the working styles of
the new climate campaigners and older environmentalists who have been involved in formal
activism for years.

“That difference, according to me, is the NGO ego,” said the Mumbai activist. “A lot of older,
successful activists don’t get along with other people or other ways of doing things, and they
sometimes don't talk to each other even if they are co-petitioners in the same litigation on an
environmental issue. But younger people are more understanding, more willing to cross
collaborate.”

For Claude Alvares, a veteran climate activist and the director of the Goa Foundation, the
difference between the young and the old is more about method. “Older activists visit
government departments, lobby there, file legal petitions and use a more interpersonal
approach,” he said. “The government also takes us more seriously because we have a
standing for so many years.”

Recent youth campaigns, said Alvares, have been largely online, with the aim of reaching out
to thousands of people. In Goa, Alvares believes the Save Mollem campaign has been
successful in achieving this goal. “I have been pleasantly taken aback by the quality of the
campaign. Even all these years, the Goa Foundation could not have pulled off something like
that, because our reach is more limited,” he said.

According to Kyndiah, “millennials and people from Gen Z” have a stronger sense of urgency
about climate change than “the Gen X or baby boomers who are in Parliament”. “For them,
caring for the environment often only means planting trees,” he said. “They lack an
understanding of how immediate the problem is, or why environment, politics and government
policy cannot be separated from each other. We are trying to underline the implication of
politics on the environment, as in the case with the EIA.”
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The successes

The Environment Impact Assessment or EIA 2020 is a contentious draft law prescribing the
procedure for industries to assess the ecological and environmental impact of their proposed
projects before they are approved by the government. Environmentalists, however, have
strongly criticised the draft EIA for doing away with mandatory public consultations for several
types of projects, and creating conditions for faster approvals of projects instead of focusing
on assessing their impact.

In mid-2020, youth climate groups that had largely focused on local campaigns began
coordinating at a national scale to snowball and amplify public opposition to the draft EIA,
successfully urging hundreds of citizens to send emails to the environment ministry with
objections to clauses in the draft.

The Centre’s knee-jerk response — blocking the activists’ websites, slapping them with UAPA
charges and later withdrawing them — was a sign of how much the youth climate movement
had succeeded in unnerving the administration. Activists believe that groups like FFF have
been under the police’s radar ever since it was targeted in July 2020.

While the Centre is now assessing over 20 lakh public responses to the draft EIA, youth
climate groups have enjoyed a number of small, incremental successes at local levels.

In Jammu, for instance, a group of volunteers — many of them children — spent weeks
cleaning_up the River Tawi, a tributary of the Chenab, in late 2020. They coordinated this
campaign on the ground despite limited Internet availability, almost no support from the
government and apprehensions from the volunteers’ parents.

In Shillong, FFF campaigners organised strikes, human chains and online campaigns in
November 2020 to stall the construction of a mall on land earmarked for a public park.

In Goa, the Save Mollem campaign succeeded in drawing national attention to three
infrastructure projects planned in the state’s ecosensitive Western Ghats. One project is a 10-
km power transmission line through a protected forest inhabited by large indigenous birds
and other wildlife. The second involves turning a 12-km stretch of NH4A into a four-lane
highway, cutting through a wildlife sanctuary and the Mollem National Park. The third involves
doubling a 120-year-old railway line cutting through 128 hectares of the Ghats, which would
make it cheaper for large steel and power companies like the Adani Group, Vedanta and
JSW Steel to transport coal and ore to their plants in the Deccan Plateau.

The projects are now being scrutinised by a Supreme Court-appointed committee, thanks to
campaigns and protests by the Save Mollem youth and legal petitions by organisations like
Goa Foundation.
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The challenges

But organising informal youth movements comes with challenges too, since most volunteers
are urban teens having their first brush with activism.

“We don’'t have resources at our disposal, so if somebody is arrested or charged,
campaigners struggle with who to go to, how to save themselves,” said a Mumbai-based
climate activist who did not wish to be identified.

Some groups have recently set up a board of mentors and seasoned climate activists to
guide them in difficult situations. “We really rely on them to let us know when to speak and
when to shut up,” said Tamanna, a volunteer with FFF India who did not wish to reveal her
full name or location in the aftermath of Disha Ravi’s arrest. “All of this is mentally taxing so
they have told us to take breaks and step away.”

Among older activists like Claude Alvares from Goa Foundation, there is a greater sense of
acceptance about the political realities of the day and the risks involved in activism of any
kind. “In the present climate of the country, there is no safety net for anybody. The authorities
are targeting people at random,” said Alvares. “Today you have to recognise that if you get
into activism and use your voice, you are going to get into trouble. Because the people on the
other side are not democrats.”

But among young activists and their families, Ravi’'s arrest has triggered a wave of fear and
uncertainty. “Parents have been pressuring their children to stay away and not be a part of
the movement,” said Tamanna.

In Jammu and Kashmir, the fear among the youth has been more widespread. “I can see a
demoralising effect all over my organisation,” said Anmol Ohri, a young climate activist in the
region who led the coordination for the drive to clean River Tawi. “They [government] can
easily turn the narrative around in Jammu. We could be delegitimised.”

After enabling a movement to gather so much steam in a few short years, young activists are
now worried about its future. “It would be disastrous for India’s future if this whole climate
movement gets delayed,” said Ohri. “If we are politically vilified then we will be categorised as

‘urban naxals’ or ‘anti-nationals’.

Tamanna too said she felt similarly. “Until this dies down, there could be a stigma associated
with FFF,” she said. “We just hope people understand that we are a bunch of youngsters who
are enthusiastic about the climate movement without any malicious intent.”
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Concern for nature and environment in
Indian english poetry

Rakeshkumar R Patel

1.1

Indian English poetry is the oldest form of Indian English literature. Henry Louis Vivian
Derozio is considered the first poet in the lineage of Indian English poetry followed by
Rabindranath Tagore, Sri Aurobindo, Sarojini Naidu, Michael Madhusudan Dutt, Toru Dutt
among others. Nissim Ezekiel is considered as a pioneering figure in modern Indian English
Poetry.

His first book, A Time to Change, was published in 1952. Some of the distinguished poets of
Ezekiel's time are R. Parthasarathy, A. K. Ramanujan, Gieve Patel, Dom Moraes, Jayant
Mahapatra, Kamala Das, Keki N. Daruwalla, Shiv K. Kumar, Arvind Krishna Mehrotra, Arun
Kolatkar and Dilip Chitre (Wikipedia). These poets vividly capture the cultural traditions of
India. They observe nature and its surroundings and become spokespersons for the current
situations through their poetry. This paper intends to give a voice to the present
environmental crisis through the presentation of the poetry written by some Indian English
poets.

Life on earth grows in association with environment. The natural objects have therefore a
crucial role to play for the sustenance of the living organisms on the earth. Trees are such a
valuable treasure on earth serving as backbone for providing oxygen, foods, shelter and other
raw materials for the benefits of living creatures. Human beings are selfish creatures who do
not show the respect to nature and keep on moving to exploit it in the name of the
development of science and technology. As a result, the world is facing drastic environmental
issues which threatens the survival of all living creatures on the planet.

Literature has already started addressing the environmental issues to provide an eye-opening
perspective for the humans. Eco-criticism has emerged as a new branch of “the study of
relation between literature and physical environment” (Glotfelty Cheryll xviii). The main idea of
the ecological writers is to bring the awareness among the people about the fact that Earth is
losing its health due to the overexploitation of nature. Indian English literature show
environmental concern in one way or the other. In this paper, the attempt is made to show
through poetry the importance of and the need for the preservation of trees in particular and
nature in general.

Ecocriticism helps the human beings have a larger view of nature, a bio-centric view to
acknowledge the unavoidability of nature for the living organism on the planet. Indian English
poetry showcases the human-nature relationship.
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Pre-Independence poet Toru Dutt wrote many poems expressing Indian sensibilities and her
consciousness for environment. Her love for nature is reflected in her works “Sita”, “The
Lotus”, and “Baugmaree”. Toru Dutt’'s “Our Casuarina Tree” is a nostalgic poem expressing
her love for childhood memories associated with the tree. She delineates the close
relationship between man and nature in the description of the tree.

LIKE a huge Python, winding round and round
The rugged trunk, intended deep scars,
Up to its very summit near the stars,
A creeper climbs, in whose embraces bound
No other tree could live
(Our Casuarina Tree by Toru Dutt - Poem Hunter)

For Toru Dutt, the tree is a replica of Indian history and culture. People suffer due to the
hazardous condition of nature resulted out of the exploitation of it for the selfish ends. It
cannot be gainsaid that the growth and development of a society or a nation is interrelated
with nature. When humans goes against the laws of nature then nature regrets like Casuarina
Tree,

What is that dirge-like murmur that | hear
Like the sea breaking on a shingle-beach?
It is the tree’s lament, an eerie speech
(Our Casuarina Tree by Toru Dutt - Poem Hunter).

The importance of trees for the humans and their sustenance is apparent. And therefore,
trees are worshipped. In Indian mythology, especially among the Tamil Brahmins, it is
believed that the neem and peepal can be reunited in wedlock and it will bring prosperity for
those who worship them. In India, women used to take bath early in the morning with a view
to circumambulate these trees. In other words, threes are worshiped in Indian mythology
since they are equated with God. The neem is considered as a lady dreaming

...her bygone bliss,
Of the splendor of her husband in his prime,
Whom barren women had circumambulated
A hundred and eight times the week’s immediate day
(Gokak 254).

Apart from the beauty of nature, many Indian poets writing in English showcase the harsh
reality of exploitation of nature and ill-treatment of animals by the humans.
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The poetry of Nissim Ezekeil (1924-2004) exhibits love, loneliness, human foibles. The
poems “Squirrel” and “Sparrows” draw an eco-critical attention for portrayal of nature.
According to Suresh Fredrick “Both the squirrel and sparrows are animals that live close to
human beings.... But human culture devalues these animals, making symbiosis impossible”
(Frederick 139). Reading of Keki N Daruwalla’s poem “A Boat ride along the Ganga” from an
eco-critical perspective reveals how man is accountable for polluting the holy river. A. K.
Ramanujan’s “Snakes” from his first collection The Strider's shows how the persona in the
poem is afraid of the snake and therefore he Kills it and feels that he is safe in the woods.

My night full of ghosts from a sadness
in a play, my left foot listens to my right footfall,
a clockwork clicking in the silence
within my walking.
The clickshod heel suddenly strikes
and slushes on a snake: | see him turn,
the green white of his belly
measured by bluish nodes, a water-bleached lotus-stalk
plucked by a landsman hand. Yet panic rushes
my body to my feet, my spasms wring
and drain his fear and mine. | leave him sealed,
a flat-head whiteness on a stain.
Now
frogs can hop upon this sausage rope,
flies in the sun will mob the look in his eyes,
and | can walk through the woods.
(Snakes by A.K. Ramanujan-POETRY FOUNDATION)

Through this poem Ramanujan suggests how his mind is ever obsessed with the fear of
snakes. The poem begins on a note of a remark, "No, it does not happen when | walk through
the wood". This happens when he is walking through museums or libraries. He is always
reminded of snakes. The Poet says that the book of yellow vein, and yellow amber would
often remind him of snakes. Although any creature does not harm anybody without any
reason but the poet’s mind is never free from his fear of snakes and ultimately kills it be safe.

Gieve Patel, an Indian poet and playwright, is a supporter of ‘Green Moverment’ which is a
group of writers to protect the environment. According to an eminent critic C. V. Venugopal,
“The poet’s total social commitment, his concern for the oppressed, his ire at discriminations,
above all his love for anything living, make his poetry stand apart” (Venugopal 184).
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His poetry shows the ecological concern for nature and man’s approach towards nature. His
famous poem “On Killing a Tree” urges the readers to become serious for the conservation of
the environment without which the life on earth is not possible. The tree here in the poem
represent the entire nature which is being exploited by the humans. The poet admires the
existence of the tree which cannot be eradicated easily by humans. The poet describes that it
is not an easy task for a man to ‘kill' a tree because it has its roots deep down to the soil and
has grown consuming water, sunlight, and oxygen for years.

Will do it. It has grown
Slowly consuming the eatrth,
Rising out of |, feeding
Upon its crust, absorbing
Years of sunlight, air, water
(On Killing A Tree Poem by Gieve Patel - Poem Hunter).

The poem is a sarcastic account of modern man’s cruel approach towards nature. Killing a
tree is an act akin to killing a person which needs to be avoided at any cost.

Trees are a part of our life as they provide oxygen which is inevitable for the existence of
humans and other living creatures on the earth. Apart from this, the trees serve as shelter for
many creatures and offer many other benefits. The poetry of Indian English poets makes us
aware of the fact that “we have reached the age of environmental limits, a time when the
consequences of human actions are damaging the planet's basic life support systems”
(Glotfelty Cheryll xviii-xix). And therefore, it is a need of the time that nature must be
protected and conserved for the betterment and well beings of the next generations.

An eco-critical approach conveys the impersonal relationship that humans have with nature
and environment which offer them the unavoidability of their existence. Despite giving the
reverence to nature for everything the humans get, they over exploit nature and natural
resources in the name of development and advancement leading to the unrepairable hazards
to the environment and putting the entire planet in danger.

Many poems written in India during different periods, from diverse perspectives and tones at
the end advocate the same urgency and need for the harmonious relationship between man
and nature. No one can live in isolation. All living and non-living organisms are connected
with each other in the ecological system. If this cycle of ecology gets disturbed, then entire
universe will face a gigantic problem. And therefore, the conservation of environment and
natural resources is the need of the time and the immediate concern for the betterment of the
planet.
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